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Dr. Robert E. Burns with Arthur J. Goldberg
at UOP Commencement - June 8, 1969
I'm glad to be at this University. So before I begin my speech
I would really like to say something. This is an institution which
has a great personal bond for me, because for a long time it has
recognized that we are all citizens of the world. This is becoming
a cliche in a modern age of technology, but nevertheless a cliche
which is a very true one, as many cliches are.
You are really going to experience what I have experienced at
the United Nations for three years. And that is the same experience in a sense that our astronauts have when they circled the earth
and go up to the moon. They do not see any national boundaries.
They see a very small little world in a great void of space. And it
appears to them, as it appeared to me at the United Nations, that
our emphasis upon boundaries, differences are very insignificant
indeed.
I should like to speak to you, in this university dedicated both
to our foreign and domestic policy, about certain aspects about
both which vitally concern all of us and with which any generation
gets.
After three years at the United Nations I am convinced that unless we put our domestic house in order, our position as the leading
world power will be imperiled.

From Arthur Goldberg speech, June 8, 1969
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The Glamorous Gold Rush
Great Stage Stars in California and Victoria in the 1850s
ROSLYN BRERETON

The German camps are strong in music, but they lapse into silence when
stirring martial strains are commenced on the bagpipes by enthusiastic
Scottish Highlanders, who are numerous . . . In Golden Gully we find a
party of four fullblooded negroes entertaining a group of miners; one of
them is singing a dirge bearing on slave life in the Southern states, and is
accompanying himself on the banjo.l

California in 1849? No, although it might well have been. No, this
was written in Bendigo, in Victoria, Australia, in 1851. Few writers
have written even a meager comparison of these two great gold
rushes which shook the world in the middle of the last century.
They are remarkably similar; in the amount of gold mined; in the
number of people who "rushed;" in the mining techniques. But
most exciting of all was the vigorous entertainment industry which
flourished in both areas. In this article, I shall trace some of the
greatest stars of the time, who gave their talents in both California
and Victoria in the 1850s.
Two of the first really successful actors in California were the
tragedians, Mr. and Mrs. James Stark. Mrs. Stark-Sarah Kirbywas an acclaimed actress and theatre pioneer, who was responsible
for the building and managing of Sacramento's second theatre, the
Tehama, from March 1850 until it was destroyed by fire in the
summer of 1851.2 She married James Stark, her leading man, and
went on to a glittering career in San Francisco with him, performing in the great classical dramas of Shakespeare, and generally receiving the acclamation of the critics for their efforts in raising
California theatre from the ridiculous to the sublime.
The style of the Starks was more correct and classic th:an heartwarming, but they were great favourites. They appeared at the
openings of more new theatres in California than any other actor
or actress. In 1856, the Starks set sail for Victoria, where they were
billed as "American tragedians." Because the Victorian diggings
were not as remote as the Californian, the Starks (and others in
their profession) performed not only in Melbourne and Geelong
(equivalent to San Francisco and Sacramento) but also in the

fabulous theatres on the actual goldfields themselves. The Starks
had a successful season at the Montezuma Theatre in Ballarat in
August and September 1856. They presented all their great roles6

Hamlet, Macbeth, Othello, The Iron Chest, Camille. 3 The Montezuma, named for Lola Montez, was only one of four large theatres
in Ballarat, not to mention a dozen or more music halls offering
lighter entertainment.
McKean Buchanan was an unusual actor, in that he persisted
in having a much better opinion of his own acting ability than
anybody else had. He was convinced that he was a great tragedian.
In 1856, he organized a small company to tour the Mother Lode in
California "to enlighten the central mining regions of the State
with illustrations of the drama, as it had never been seen before,
and, as the bills declared, 'would never be seen again.' " The Iowa
Hill News had this to report:
YANKEE JIM'S VS. McKEAN BUCHANAN. - Quite a feeling exists between the citizens of the above named place and the "eminent" tragedian.
He says "the braying of an ass would call into existence a better town than
Yankee Jim's;" and the citizens think if the ass but spoke, he would be a
better actor than McKean Buchanan.4

In 1857, he embarked for Australia to "enlighten" yet another
region. From a Ballarat critic came the following:
The reputation acquired by :Mr. Buchanon (sic) as an actor of great merit,
led us to expect that in his hands the portraiture of Hamlet would have
received some fresh illustration worthy of record . . . It was in the main,
but a repetition of the usual stage traditions . . . his style of utterance
loaded with the vices of the worst of schools - a more drawling, lugubrious
utterance . . . it was never our lot to listen to . . . . At times he falls into
the opposite extreme - startles by rapidity - and a towering fierceness of
passion in which all sense and meaning are for a time lost . . .5

Poor McKean Buchanan!
Joey and Adelaide - the Gougenheim Sisters - were "signed" for
California while they were playing at the Broadway Theatre, New
York. At first, Californians were sceptical about more "famous
9t:ars," and Adelaide and Joey were coolly received in San Francisco. But from this slow beginning, they became the most popular
acting team in California at the time. Adelaide was described as
refined, elegant and serene, while Joey, the most popular, sparkled
with "nervous energy and dashing sprightliness' and was "radiant
with wit and fun." Gifts were showered on the two. At Adelaide's
Sacramento Benefit "one of the bouquets thrown upon the stage
contained a magnificent bracelet studded with costly diamonds,
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]ames Stark, courtesy California State Library
and of the most elaborate workmanship." Joey's Benefit was equally
rewarding. 6
A year after they arrived in California, the sisters departed for
Australia. They were an instant success; so much so, that Joey took
over the management of the Princess Theatre, Melbourne, one of
the biggest theatres in the city at the time. In June 1858, the
sisters began their tour of the diggings, one of the most outstandingly
successful tours of the whole era. At the small diggings of Ararat,
a petition was signed by hundreds, begging the sisters to give one
more performance before leaving. They did so, and were showered
with expensive gifts. 7
Madame Anna Bishop was one of the greatest sopranos of her
day. After a brilliant career in England and the Continent, this
great opera diva, now in her forties, lavished her talents on gold
diggers in California and Victoria. In 1854, Californians were
lucky enough to see fully staged Madame Bishop's greatest role,

8

in Weber's Der Freischutz, sung in German. A thirty-three piece
orchestra was assembled for the occasion, but unfortunately, the
critic was more interested in the special stage effects - indeed
glorious, for California - than in the ability of the great singer.
The various colored fires, the terrible apparitions, the hooting of owls and
shrieks of ill-omened night-birds, the wail of music, the display of beasts,
reptiles and forms calculated to 'harrow up the soul' and the culminating
point, the casting of the seventh bullet, fireballs, and hissing fiery-mouthed
serpents, gave an effect truly thrilling, and brought down the house in
vociferous applause.s

The Australian critic; on the other hand, ignored the special effects,
and left his flight of eloquence for the great Bishop:
The aria 'Wie macht mir der Schlummer' . . . afforded Mme. Bishop an opportunity for displaying ·her powers of ornamentation; her long sustained
trills, and chromatic scales, with those felicitously executed piano staccato
notes, seemed to vibrate on the ear as strung pearls shook before the eye,
to drop and glitter like dewdrops in the morning sunlight . . . 9

Madame Bishop did not only sing opera; one of her most popular
songs was the greatest "hit" of the last century, "Home, Sweet
Home." Melbourne Punch ran a cartoon in which an audience of
diggers weeps heavily as Madame Bishop sings. The caption
beneath said: "Really enjoying oneself - Mme. Anna Bishop is
singing 'Home, Sweet Home.' "10 Sentimentality and patriotism
were powerful attractions; Madame Bishop's most successful. cuucert made full use of both these forces. The first half of the programme concluded with a tableau, in which Madame Bishop,
dressed as the 'Goddess of Liberty', sang "that thrilling national
chanson", the Marseillaise. However,
The finale consisted of another splendid tableau, in which Mme. Bishop, as
Britannia, descended from the clouds, trident in hand, and shield by her side.
Surrounded by a group of emblematical characters, she . . . sang the British
National Anthem "God Save the Queen", the whole house rising and standing
during that noble music . . .11

Lola Montez was such a startling figure in her own day, that
the myths that grew up around her are still amazing and exciting. 12
When she was in California and Victoria in the 1850s, she was
already past her best. Two facts stand out about her career: she
was a terrible actress, and an outstanding success. Part of her
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uniqueness is that she defies classification. Her beauty, from the
stage, enraptured the diggers. Here is a description of her by a
Victorian digger:
In person she is rather slight, with very slender arms, and very symmetrical
'determinations downwards.' Her feet are about the size of full-growh mice,
and her ankles about as large as a baby's wrist. Her hair is like the raven's
plumage; her lips like rosebuds; her teeth like ivory; and oh! my stars, what
eyes-large, dark, liquid and veiled by lashes which, like mist before sun,
prevent them from dazzling one entirely. She dresses with exquisite taste.
Her movements are graceful, her smile bewitching . . . she is a lost Peri, a
stray angel, a star unsphered, a Cleopatra without a throne, another Herodias'
daughter, who by her witcheries can compel kings to give her half their
kingdoms.13

However, when seen in the cold light of day, one man at least,
disagreed with the above picture. Edwin Morse lived near her in
Grass Valley, where she spent a short while in "retirement" in
1854.
She had undoubtedly been a beautiful woman, but her charms were beginning to fade . She still retained a slender and graceful figure. She had heavy
black hair and the most brilliant flashing eyes I ever beheld. When carefully
dressed and gottenup, she was still very handsome, but ordinarily she was
frankly disgusting. When attired in a low-necked gown, as was her usual
custom, even her liberal use of powder failed to conceal the fact that she
stood much in need of a good application of soap and water.H

"What seemed to attract was essentially her spirit. Diggers went
to her performances in hopes that the set piece would be cancelled,
so that Lola would talk to them. That, more than her acting, was
sufficient to show off her beauty and her comradely attitude to the
men. She was felt to epitomize in the female sex the spirit of the
goldfields; she was energetic, beautiful, enterprising, free. She
seemed to carve her own destiny out rather than submit to it.
Lola was in California from 1851 to 1855. In 1856, she sailed
for Australia. In both countries, she was a target for newspapers
and for her fellows in the acting profession. The editor of the
Ballarat Star, Harry Seekamp, wrote a derogatory article about her
in his paper; Lola confronted him at his desk and belaboured him
about head and shoulders with her whip. There was not much she
could do about her fellow actors, however. In both countries, her
famous Spider Dance was burlesqued by male comedians; the
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play made from incidents in her life, "Lola Montez in Bavaria,"
was parodied by no lesser people than the Chapmans and the
Booths.
At least one audience, too, showed their resentment at her lack
of ability. Miska Hauser, a famous violinist who toured both
California and Victoria himself, was present in Sacramento at the
time.
The curtain went up, and Lola appeared in a fairy-like costume, advanced
to the center of the stage, and after letting her dazzling challenging eyes
stray for a moment over the crowd, she commenced to dance. At once uncontrollable laughter succeeded the storm-brewing quiet. Lola made a
gesture and the music stopped. Advancing daringly to the very edge of the
stage, with pride in her bearing and fire in her eyes, she said: "Ladies and
gentlemen; Lola Montez has too much respect for the people of California
not to perceive that this stupid laughter comes from a few silly puppies."
Renewed laughter. "I will speak!" she cried, raising her voice louder, while
her eyes shot flame. "Come up here!" she shouted. "Give me your men's
trousers and take in their place my woman's skirts. You are not worthy to be
called men." Tremendous laughter. "Lola Montez is proud to be what she
is, but you haven't the courage to fight with her- yes, this woman, who has
no fear of you all, who despises you." She wished to go on, but the uproar
had reached its culmination point; decayed apples and eggs shot through
the air, and the bombardment lasted so long that this female opponent .. .
withdrew herself from the firing line.

The theatre manager, in a desperate attempt to save the show from
complete disaster, sent Miska Hauser out to play the violin. But,
after it was finished they cried loudly for the manager. He appeared. A
voice in the parterre commenced speaking, and all was still. "Theatre director!" began the voice, "we have paid our dollars! . . . We do not want
to see Lola Montez again. We want to hear Miska Hauser!" Stormy applause.
Lola, who had been standing in the wing and had heard all, at this moment
rushed onto the stage and commenced to dance. Then, like a hurricane . . .
the attack of the furious public on Lola Montez began. Everyone pressed
toward the stage; benches and chairs were overturned, and above the
martial music of crashing window panes, the following battle-cry was distinguishable: "Scoundrel, we want our money back!"15

The following evening the audience went to the other extreme, and
with tremendous enthusiasm tried to make up for the harsh treatment of the night before. Lola remarked to Miska Hauser, "Believe me, dear H ., last evening was worth more than $1,000 to me.
I was delightfully amused, and have added another to my list of
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adventures." Whatever else she was, Lola was a woman of spirit.
Perhaps it should be said, concerning gold rush theatre in general, that never were actors faced with such immense variety in
audiences as they were in California and Victoria. Every taste was
to be found. Hence, although Shakespeare was undoubtedly performed most, his work was always followed with a light farce or
slapstick comedy in the second half of the programme. The performers never knew how the audience would receive their work.
There is a famous account of a performance of Hamlet in Victoria,
during which a bottle of brandy was lowered on a string before
the Ghost of Hamlet's father, accompanied by much loud punning
on "spirits;" Ophelia was showered with gold nuggets and flowers;
and the grave-digger kept up a lively backchat with the miners
on the depth of his sinking, whether he had bottomed true on the
gutter etc. etc.16
MacMinn quotes a similar disastrous performance, reviewed in
the Sacramento Union in 1856, this time of Richard III.
The stabbing of King Henry was too much for the audience, more particularly
the home thrust, a posteriori, after Henry had fallen. Cabbages, carrots,
pumpkins, potatoes, a wreath of vegetables, a sack of flour and one of soot,
a dead goose, with other articles, simultaneously made their appearance upon
the stage.
Richard looked aghast, but held his ground; the dead Henry was the
first to flee, a potato intended for his murderer having, by its rough contact, roused him from his death slumber. Richard followed, his head enveloped in a halo of vegetable glory.17

It should be noted that drama and concerts were not the only
form of entertainment. Circuses were popular in both countries. In
California, bear and bull fights reflect the Mexican influence. In
Victoria, various visual displays were popular; these included primitive slide showings, dioramas, chromatropes - made of a lantern
slide of two circular discs, one rotating in front of the other, giving
a kaleidoscopic movement of colours, - "dissolving views" which
were primitive hand-operated "movies", and phantasmagoria, which
specialized in optical illusions done with mirrors. Most popular
was the Head, sitting on a silver salver, which would chat disarmingly to the onlooker.18
Any discussion of theatrical personalities who visited both gold
fields would be incomplete without mention of the ubiquitous Dr.
Collyer ( spelt 'Collier' in Victoria) anrl his "Poses Plastiques."
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Lola Montez, courtesy California State Library
"I have always been notorious, never famous"
What these were can, perhaps, be best guessed by reading Dr.
Collyer's own publicity, as found in the Sacramento Transcript, 8
October 1850.
D r. C o 1 1 y e r ' s
original Model Artists
Accompanied by the most proficient Musicians in California
Messr. Unger and Griffiths.
The artists will give representations of the works of the Great Masters, in
Painting and Sculpture; by
POSES PLASTIQUES, or LIVING PICTURES,
composed of persons whose expression, attitude, costume etc., will be
adapted to the idea to be represented; in fine, classical accuracy, poetical
beauty, and refined elegance, have always stamped the MODEL ARTISTE
Exhibitions, under the management of Dr. Collyer, who voluntarily appeared
before the Mayor of New York, and complained against those vulgar, debasing and disgusting attempts to imitate his original chaste, living embodiment of the Fine Arts.
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Prices: Private Boxes $4; boxes and parquette $3; gallery $2.
Doors open at 7, performance will commence at 8 o'clock.

In the same issue of the paper, appears this Letter to the Editor,
which will give us a clear idea of what Dr. Collyer's "chaste ideas"
became in performance:
The Placer cries out, "Fie upon the prudery of the times!" Rather, fie upon
the specious sophism which the writer uses to make licentiousness and vice
appear "as chaste as ice, as pure as snow." No, no! The female who exhibits
her person, stripped of the comely garb which society and custom have dedared proper, must first put away that sense of modest delicacy, which is
the greatest charm of the sex. . . . And how well the fact is proven by
listening to the remarks, the cries, and the noise of the audience.

Not since gold rush days have California or Victoria had such a
lively and sensational theatre. It is pleasing to think that not even
Hollywood has seen the excitement of reality, unassisted by
elaborate devices or backed by large reserves of money. Gold rush
times were the last when ordinary people were really a part of
their own entertainment.
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STOCKTON THEATRE!
1

lfhe Lost Nugget11

BENJAMIN M. Nom
Chairman, Department of Communication, Weber State College,
Ogden, Utah

High into the air the diminutive actor flew; over and over, twisting and turning, helpless in the hands of the men holding the edges
of the blanket. Roars of raucous laughter rang through the Stockton
Theatre at the ludicrous sight of the would-be Shakespearean actor,
Hugh F . McDermott, tossed into the air from the stage of the
theatre in a pitiful climax to his performance in Stockton on January 28, 1857. Rough, ready and sometimes cruel, early Stockton
audiences reacted enthusiastically to performances good and bad.
Mr. McDermott was only one of many actors, unfortunately one
of the worst, who appeared in Stockton during the early gold rush
period.
From the time of the first play performance in Stockton on
March 30, 1850, to the turn of the century, most of the great actors
and actresses of national and even international fame appeared in
Stockton theatres. Edwin Booth, Julia Dean Hayne, Miss Matilda
Heron, Miss Laura Keene, James Stark, McKean Buchanan, John
McCullough, Frank Mayo, James O'Neill, Richard Mansfield, James
A. Herne Ross Eytinge, Helena Modjeska, Lawrence Barrett, Madame Janauschek, Joseph Jefferson and Lotta Crabtree were among
the thousands of performers who made the Stockton theatre a
significant segment of western theatrical history. Stockton was not
far behind the two .other centers of theatre in California, Sacramento and San Francisco. Theatrical performances began in the
latter two cities only a few months before the first professionals
appeared in Stockton.
But why did the theatre develop in Stockton? What and where
is Stockton and who were the men and women who fostered, attended and enjoyed the theatre? Studies have been made of the
San Francisco and Sacramento theatres but for some reason the
only other early center of theatrical activity on the west coast has
been totally ignored- Stockton.
Most readers are probably familiar with California gold rush
geography. A little more than halfway down the west coast of what
is now the continental United States, a great bay cuts into the
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coastline, San Francisco Bay. During the gold rush period of the
nineteenth century and for many years after, the main rivers flowing into the bay formed the transportation route to the cities of
Sacramento and Stockton, and through them, to the gold fields.
From all parts of the world they came, into an area that was
hardly reclaimed from the wilderness. It was these men who wrote
letters home and kept diaries; and among them were authors who
came west to see the new land for themselves and to write about
what they saw. From these early writings it is possible to draw a
word picture of how these men appeared, these men who harbored
a desire for theatre as well as wealth.
Early observers described dirty, bearded men who jostled each
other in the streets as they rushed from store to store outfitting
themselves for the mines. Permanent and transient residents lived
and worked in unfinished houses, houses made of canvas taken
from abandoned ships in the Stockton harbor, shanties and tents.
Here was fourid the same bustle and excitement and "Ho! for the
mines" as at San Francisco.
In Stockton, described by William Perkins as the "busiest place
I have seen yet in California,"2 the adventurers got their first real
sight of experienced miners : men who carried large buckskin
pouches .in their trouser pockets; men who joked about chunks of
gold weighing one, five, or ten pounds and of pockets from which
a quarter of a bushel of gold dust had been washed; men who
carried heavy Colt revolvers and often a knife stuck into a boottop. These were the men, merchants, mountebanks, miners, strong
men, ambitious men, who composed the population of Stockton in
the early 1850's when Stockton theatre began.
It is not known who provided the spark which ignited the
theatrical impulse. But on March 30, 1859, shortly after permanent
and semi-permanent buildings were erected, and co-existent with
population growth and prosperity, amid the primitive atmosphere
of a rugged frontier society, Stockton's first play performance took
place. This event, unnoticed by some, must have had tremendous
significance to many residents of the small growing community.
This was the beginning.
On Saturday evening the thirtieth instant will be opened at the Stockton
House by Messrs. Bingham and Fury, a theatre, composed of the most
available talent in California, and the managers trust by offering the public
some of the most standard plays to secure a liberal patronage. The evening's
entertainment will open with a recitation, the American Flag, by Mr. Bingham, after which the much admired farce of Box and Cox. 3
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The Corinthian Theatre Building c. 1850, Stockton, California
A brief account of Stockton's theatrical history can only begin
to give the impression of the continuous and enthusiastic interest
in the theatre displayed by Stockton audiences which began on the
abovementioned "thirtieth instant" of March 1850. A progression
of theatrical facilities was constructed beginning with the first performance in a converted hotel room in the Stockton House. The
Stockton House theatre served for only a few months before C. E.
Bingham felt that the construction of a new theatre was justified.
The new "temple of Thespis," named the Corinthian, was completed on August 17, 1850, only four months after the announcement that plans were under way. Descriptions of the theatre were
very meager. The most revealing statement pointed out that the
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theatre was "supplied with every accommodation; the proscenium
is ample in size and superb in appearance, and the arrangements
are altogether complete."4 Audience seating in the Corinthian
Theatre was accomplished in two ways, a lower section and a
balcony. The scenery for the theatre was created by a local artist,
W. H. Cressey, Esq., and apparently was quite impressive. The
Corinthian Theatre gave Stockton theatregoers faitl1ful service until
the lavishly appointed El Placer Theatre was constructed.
The El Placer Theatre was built by a wealthy gambler, John
Owen, and opened on February 11, 1851. It was located over the
El Dorado Saloon. The cost of construction was approximately
$60,000, which provided many elegant touches. The style of
architecture was Grecian, which lent a classical tone to the building. The interior was finished with two tiers of boxes; the box
circles extended to the proscenium. An element of luxury was provided by cushioning the seats of the boxes and the parquette, and
the theatre was capable of seating seven hundred people in comfort. The width of the proscenium was twenty feet, and the depth
of the stage thirty feet. The scenery was composed of flats and
painted by Mr. W. Cressey. Since the stage arrangements
were under the supervision of Mr. J. Torence "of the New York
and Boston theatres," 5 the selection of Mr. Cressey, a Stocktonian,
as the scenic artist was one further indication that these early
productions had an acceptable level of artistic accomplishment.
The facility also contained a concert room for music lovers with
performances scheduled on Saturday and Sunday nights. Theatre
patrons could relax at the elegant saloon located on the same floor
next to the boxes where Bates, the bartender, was depended upon
to keep the establishment amply supplied with the "choicest refreshments." Unfortunately this beautiful theatre with all its facilities burned in the disastrous fire of May 5, 1851, in which most of
the downtown portion of Stockton was destroyed.
Among the unfortunate businessmen who lost their buildings in
that ruinous fire was Emile Hestres. He decided to replace his
store with a fireproof brick structure that was to include a theatre
on the second floor. This theatre, located at the corner of Main
and El Dorado Streets, was intended to be the most elegant, complete and impressive theatre in California. 6 Named the Stockton
Theatre, it was destined to dominate the theatrical scene in Stockton for many years.
The opening night at the Stockton Theatre was a grand affair,
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the major theatrical event of the year. The curtain rose at 7:45
p.m. on the main play of the evening, The Lady of Lyons, starring
Mr. George Ryer and Miss Caroline Chapman. The evening's program concluded with a popular farce, Perfection. The opening
night audience was impressed with the drop curtain, upon which
was depicted the "Miner's Dream of Home," and with the dome
over the cenb·al audience area which was ornamented with this
patriotic representation:
The Flag of our Union, its folds of floating glory, moving gracefully in
every breeze, surrounded with a brilliant halo, is the design; and the coloring, from its meridian brightness to the delicate tints of the horizon, a masterpiece of art. 7

In addition to periodic renovation, the most significant change
in the Stockton Theatre building came on August 27, 1860, when
a system of gas lighting was introduced both for auditorium illumination and for stage effects. There were six burners around the
lower part of the house, eight placed around the front of the second circle, double burners over each stage box, and the gas footlights. The new gas lights were welcomed as they took the place
of the dim, smoky oil lamps which for many years had burned
with a gloomy glow, filling the house with shadows.
On March 31, 1882, after almost thirty years of undisputed
sovereignty, the Stockton Theatre was challenged with the announcement of plans to build a ,new theatre, the Avon. The theatre
was constructed over Southworth and Humphrey's new building
on Main Street and designed after the "marvel" of the Bush Street
Theatre in San Francisco. The theab·e was designed by a Mr.
Beasly and had overall dimensions of 100 feet long, eighty-seven
feet wide and thirty feet high. It promised to be the most elegant
theatre constructed in California at that time. It even had the
audience accommodation wonder of the age, the new folding seat.
The artistic decoration of the house was impressively ornate.
"There [was] not a place in all that vast surface decorated from
pit to dome that [was] not pleasing to the eye." 8 Decoration of
the house was usually not considered complete unless every available space was filled with eye-catching detail or embellishment. The
Avon Theatre satisfied this aesthetic goal.
The stage itself was thirty feet wide and thirty-six feet deep.
This depth was six feet more than that possessed by the Bush
Street Theatre in San Francisco, a contemporary standard of ex-
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The Avon Theatre, Stockton, California, Covert Martin Collection
cellence. The drop curtain presented a Venetian water scene and
was executed by the celebrated scenic artist, Seabury. The curtain
was "natural and graceful" and the thirteen sets of scenery were
descril:fed as being as fine as could be found in any theatre in the
country.
If slightly exaggerated, the feeling in Stockton at this time was
that the new theatre, formally christened the Grand Opera House,
was at least as fine as any in San Francisco if not the whole country.

It was a theatre to be patronized with pride. The Grand Opera
House, later named the Avon Theatre, was opened by the Madi-
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Stockton, California in the 1850s
son Square Theatre Company on August 14, 1882, with a performance of Hazel Kirke by Steele MacKaye. The company must have
felt at home in this new theatre since it had just finished an extremely long run of 1,700 consecutive performances in Mac:Kaye's
Madison Square Theatre in New York, where MacKaye's new folding seats were installed about 1880. Before leaving for San Francisco, the Madison Square Theatre Company played to crowded,
enthusiastic houses labeling the opening an unqualified success.
There was no theatre which could successfully compete with
the Avon after its construction, though a revived Stockton Theatre
from time to time enjoyed brief periods of success. The Avon
reigned supreme until the building of the Yosemite Theatre in
1892. The Yosemite Theatre began and ended the final flourishing
period of commercial theatre in Stockton. Ex;tremely successful, for
the most part, the Yosemite Theatre closed at the beginning of
World War II to open as a movie house in 1920. Located directly
east of the courthouse square, it faced west and still stands today,
only now the main entrance is on Main street and the structure
is known as the Esquire Theatre.
Since the closing of the Yosemite Theatre in 1917, Stockton's
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main theatrical fare has been "educational." In the 1920's the College of the Pacific moved to Stockton from San Jose and DeMarcus
Brown, the Director of Pacific Theatre, began a successful succession of educational theatre productions which stretched over a remarkable forty-four period. Stockton College, a community Junior
college, was founded in 1935. After some years of theatrical production in make-shift surroundings, a first-rate small theatre facility
was included in the Speech Arts building, constructed in 1960,
adding to Stockton's educational theatre capacity.
Community theatre began many years ago in Stockton with
amateur groups flourishing sporadically. As early as 1859 there
was a performance of Box and Cox in the Turn Verein Hall, followed by a German language production of The Sensible Marriage.
It is worthy of mention that both amateur and professional play
productions in German found success in Stockton. Other amateur
players arose from time to time like the Stockton Dramatic Club,
formed in 1868. The history of community theatre was recently
continued with the formation of Stockton Civic Theatre under the
pioneering leadership of Stocktonians such as Frank Jones and
Clyde Nielsen. The Stockton Civic Theatre recently obtained a
theatre of its own, thus climaxing over a century of active Stockton
involvement in the theatre.

Yosemite Theatre, Stockton, California, Covert Martin Collection
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But one cannot help but look back to the past with some degree
of regret when professional companies played daily in Stockton;
when for a period of years during the 1870's and 1880's two
theatres vied for audience favor six nights a week; when Edwin
Booth walked majestically down Main Street, an object of great
curiosity, and people left their work to stand on the sidewalks and
gawk at the celebrated tragedian. It was said that "not even
Geronimo in a cage would have stood any chance in a competition
for attraction." 9 We are reminded that no figure so dominated the
theatrical world during the latter half of the nineteenth century as
did Edwin Booth. It was in Sacramento, California that he began
acting with his father and brother, Junius Brutus, Jr. Junis Brutus,
Jr. , who played in Stockton many times, but there is no record
of Edwin coming to Stockton except as a mature artist.
If provided with a good company, Stockton audiences would turn
out for any type of performance from slapstick farce to Shakespearean tragedy. Because of their taste for excellence, Stocktonians
developed a rather distinctive theatre attendance pattern : a relatively unknown company would be greeted by a small house on its
opening performance. This was unfortunate for the company playing a one-night stand. If the company proved itself, then the
houses for the rest of the run were unusually large; and when
proven companies returned to Stocktop, they could be assured
good houses.
Famous performers like Edwin Booth, Lawrence Barrett, Wilson
Barrett, Lotta, Madam Janauschek, Modjeska, and Joseph Jefferson rarely failed to fill the house. However, it was difficult for the
editors of the Stockton papers to understand poor attendance for
good productions which the editor had highly recommended. One
cause was the limited population which made it difficult to support a permanent stock company with many consecutive nights of
performance. Also some plays, though meritorious, were played
over and over in Stockton. The Banker's Daughter was played ten
times between 1880 and 1889; East Lynne played 27 times between
1850 and 1890; The French Spy played 31 times between 1850 and
1890, including 21 times during the 1880's. Even though these
plays were popular, audience interest could be expected to lag
after a certain saturation point.
In addition to the above plays a number of other plays were
also very popular: Lights of London; Loan of a Lover; Michael
Strogoff; Colleen Bawn; Othello; Peck's Bad Boy; Pearl of Savoy;
Richard Ill; Richelieu; Rip Van Winkle; Rough Diamond; The
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Edwin Booth
Stranger; Streets of New York; Ten Nights in a Bar-room; Ticketof-Leave Man; Toodles; Uncle Tom's Cabin; Under the Gaslight .
All of these plays played ten or more times between 1850 and
1892. Of the playwrights, Dion Boucicault was the most popular.
His London Assurance, Arrah-Na-Pogue, The Octoroon, Andy
Blake, After Dark, Colleen Bawn, The Corsican Brothers and
Cricket on the Hearth (written with Benjamin Webster) were
welcomed by Stockton audiences.
The life outside the theatre was hard. Raids by Joaquin Murieta,
Three-Fingered Jack, and other outlaws throughout the state were
common. Little Lotta entertained while claims were being jumped
and miners killed in lonely places. The Stockton Theatre was built
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at the same time Indian massacres were taking place further north;
and Black Bart held up stages while opera and legitimate drama
were playing in Stockton, Sacramento, and San Francisco.
In this land of violent contrasts the audience came to see As
You Like It, Othello and Hamlet. They laughed at the farce of
Box and Cox and enjoyed comedy, melodrama, and tragedy. The
taste and discrimination of these early pioneers, some of whom
came from cultured backgrounds, illustrated the innate desire for
the various values the theatre can afford. The building of theatres
and the continuing interest in the theatre evidenced in 1850 has
continued to the present day.
Mr. Harry T. Fee, born in Stockton in 1871 and a life-long resident of Stockton until his death in 1935, put some of his impressions of early Stockton Theatre into two unpublished manuscripts
found in the Stockton Public Library. Though he was not a professional writer, his words ring an appropriate close to these
thoughts on the Stockton Theatre.
And so these crowding memories come out of the hazy ether of the
shrouded in the glow of youth, and haloed with the gold of dream.
ghosts of a bygone time. But, ah, such gentle ghosts, they are, like
that touch you on the shoulder, and with friendly smile and gentle
whisper in recollection's ear, "Don't you remember?"IO
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The material in this article is based on the History of the Theatre in
Stockton, California 1850-1892, a doctoral dissertation by Dr. Noid approved by the University of Utah in August, 1968. The longer work
contains background material and detailed information on Stockton's
theatres, management, actors, plays produced, and community reaction.
An extensive appendix section gives day by day account of both legitimate play production as well as other theatrical performances between
the years of 1850 and 1892. This article sketches aspects of Stockton's
theatrical history from 1892 to the present day.
William Perkins, Three Years ill California, William Perkins' Journal of
Life at Sonora, 1849-1852, ed. by Dale D. Morgan and James R. Scobie
(Berkeley, Calif.: University of California Pres, n .d.), p . 24.
Stockton Times, March 30, 1850, p . 5.
Stockton Times, August 17, 1850, p . 2.
Stockton Times, February 5, 1951.
San Joaquin Republican, July 7, 1853, p. 2.
San Joaquin Republican, October 8, 1853, p. 2.
Stockton Independent, June 17, 1882.
Stockton Independent, April 8, 1887.
Harry R. Fee, "Crowding Memories" (Unpublished collection of Essays), p. 11.
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A SHORT PERSONAL HISTORY OF
STOCKTON CIVIC THEATRE
J.

FRANK JONES

Editorial Consultant, The Pacific Historian
In the California Room of the Stockton Public Library are three
fat scrapbooks, which contain all of the critical reviews, programs
and pictures of the ninety-one productions which make up the nineteen-year history of the Stockton Civic Theatre. If one picture is
worth a thousand words, than those hundreds of glossy prints
speak volumes!
Unlike Topsy, Stockton Civic Theatre didn't just grow, it evolved
with much foresight and planning from two adult education classes
in acting, which Clyde Nielsen and I taught for the Stockton Unified School District in January and March, 1951. From the beginning, Dr. David L. Greene, director of the Adult Education Division, offered us tremendous encouragement in our efforts to build
a community theatre. Dr. Greene's wife, Charlotte, became so interested that she took one of the courses.
Because Madison School Auditorium, where our first 45 productions were staged, had no front curtain, no scenery, nor, in
fact, any equipment, with the exception of a switchboard, the first
play - almost by necessity - was the sceneryless American classic,
"Our Town," which played for two performances, March 2 and 3,
1951. Wrote drama reviewer, Mel Bennett, in the Stockton Record:
"Another offspring of the drama art was born in Madison School
Auditorium last night and everyone concerned is doing well. The
lusty infant - Civic Theatre - was ushered into the show world
with a commendable production."1
Clyde Nielsen, long-time business manager for the theatre,
loaned the group one hundred dollars to get the first show on the
boards and was largely responsible for keeping the theatre in the
black.. during its first precarious years.
Because it posed the problem of censorship with some of our
board members, our second play, "The Women," is of interest. As
director, I refused to cut a single undistinguished line of Clare
Boothe Luce's cat-clawing rampage; and the majority of the board
upheld me in my decision, a policy the administration of the
theatre has tried to follow, not always without some misgivings,
however. For instance, in 1964, when we staged "A Streetcar
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McCullers' The Member of the Wedding, May 1956
Named Desire," several board members were extremely fearful
that Tennessee Williams' gamy scenes would damage the theatre's
reputation; but the playhouse emerged with an artistic success and
a reputation, not only intact but considerably enhanced!
In 1954, we were incorporated as a nonprofit, educational playproducing organization; but when we moved into our own theatre
eight years later, the local assessor challenged our tax-exempt
status. In truly dramatic fashion, we faced financial ruin! The assessor's ruling was upheld by the local superior court and the 1st
district court of appeals. Theatre history was made when our
board member and attorney, Fred Bollinger, an eloquent Clarence
Darrow in "Inherit the Wind," gave an equally eloquent and reallife performance in Sacramento and won a 7-0 decision from the
California Supreme Court, a decision that said in effect we were,
indeed, "nonprofit and educational" and thus eligible for tax exemption! This case set a precedent throughout the state for other
little theatres, which like ours, need every penny to put back into
improved production.
If, as Carlyle wrote, "History is the essence of innumerable
biographies," to give a complete history, I would have to list hundreds of people who have helped make Civic Theatre into the vital
community force it is today. Space permits only the inclusion of a
few significant names; and I apologize in advance for having to
leave out many important contributors.
Arthur Duning was the first president of our 15-man board of
directors; others holding that office have been Charles Duke;
Herbert Hoover, a superseason ticket salesman, perhaps, the champion of all time; Clyde Nielsen, our first angel; James Bowman,
whose clever eye spotted us a home and whose financial wizardry
prodded us to pay for it once we got it; Mel Bennett, city editor
of the Stockton Record, who reviewed most of our shows until
Helen Flynn took over as drama critic; and Joseph "Jerry" Rodgers,
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one of our outstanding directors and actors.
The sets for all of our early plays were designed by Charles
Hess, whose wife, Donna, proved one of the theatre's most versatile
actresses.
William Smith, director and designer of many Civic Theatre
shows, staged our last production in Madison School Auditoriumthe delightful smash musical, "Guys and Dolls."
With the purchase of the American Zion Lutheran Church in
1962 and subsequent remodeling of that sturdy, brick building into an intimate, charming and air-conditioned playhouse, we embarked optimistically upon a new career in our own home.
"Lazy weekends became a forgotten luxury for Civic Theatre
members. Labor brigades were organized. Seats were purchased
from a burned-out theatre in Lodi, cleaned and recovered with
black linen. Painting crews went to work painting everything from
floor to ceilings, even the stained glass windows. Everything except
the wiring was done by willing volunteers." 2
The new playhouse was opened on the evening of November
29, 1962, with a beautiful production of "The Miracle Worker,"
directed by Jessie Fowell. Four-night runs immediately were extended to weekend stints of fifteen to twenty performances.
Great historical events affect even the smallest of organizations
and Civic Theatre was no exception. "A Far Country," staged by
Donovan Cummings, was scheduled to open on November 22,
1963, the day that President Kennedy was assassinated. Hurried
telephone calls apprized all theatre personnel of the tragic news;
but there was quite a hassle that evening between some board
members who wanted the play to open as announced and most of
the actors and crew who felt there should be a postponement out of
respect for the young president and his family. The actors won
out, and Civic Theatre remained dark as did most other theatres
across America.
Another historic step was taken in the summer of 1965, when
we invaded - by invitation - the Mother Lode country, presenting "Dirty Work at the Crossroads" in the Change Room of the
old Kennedy Mine. Bay area artist Sybil Arata had restored this
Jackson landmark; and Kay Smith was the director of the melodrama and olios, which were alternately applauded and hissed.
In the summer of 1967, we were asked by the management of
the restored Leger Hotel to play in what was once the Calaveras
Court House. Rowena Richetti staged "Any Wednesday," to be
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Anouihl's Antigone, October 1958

Duerrenmatt's The Visit, March 1961
2.9

Plays are staged in the Change Room of the restored
Kennedy Mine office building, Jackson, California

followed by the musical, "Stop the World, I Want to Get Off,"
directed by Al Muller.
Hansen notes "The Leger Hotel which is a restoration of the
historic Hotel de l'Emope, buiit in 1856 . . . still has it original
stone facade and windows," as well as its original black walnut
bar, a delightful predinner and after-performance gathering spot
for our playgoers .3
It is too early to predict what Stockton Civic Theab·e's place in
the larger history of theatre in California will be. An organization
that has survived only twenty seasons is still very young.
On the plus side, Civic Theatre has always drawn talented young
theatre craftsmen from the high schools of the whole area as well
as the faculties of San Joaquin Delta College and the University
of the Pacific.
It will be up to the boldness and daring of these talented young
people - and especially to the board of directors, who set policy
and select plays - to make Civic Theatre even more significant
in the troubled last half of this century. These young directors and
actors may well strike out toward a more socially significant
theatre, a theatre that will have something to say about and to all
of us living in these present critical days. Time and history will tell.
l
2
3
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Stockton Record, March 3, 1951.
Stockton Civic Theatre's 75th Production Souvenir Program
Hansen, Henry (ed.) California, a Guide to the Golden State.

Let Us Save Lola's Home!
CARL

E.

CoLEMAN

In Grass Valley, California, there stands a home steeped in history, decayed by time, neglected by mortals and ravaged by the
winter elements. This house is linked with a phenomenon of history,
famous, yet infamous and outstandingly beautiful, known far better
on the continent of Europe, even today, than in Grass Valley.
Many of those that pass by the vine covered veranda are ignorant of its history. Others living in its environs cry for city condemnation as its almost total vacancy poses a real threat of conflagration. The crass and the vandal break its windows and cart away
its treasures ... who is to care?
In 1853-4 the Countess of Landsfeld-among her many titleslived a consequential portion of her unique life in this house. Born
Marie Delores Eliza Rosanna Gilbeli in Ireland in the year 1818,
she later moved to London, studied dancing and then moved to
Paris. She performed in most of the countries of Europe. Her
talents were limited, but her physical ath·ibutes were exh·aordinary.
Among her many admirers was King Louis of Bavaria who brought
on the wrath of his subjects by the attention and lavish gifts that
he bestowed upon his mistress. Much to the chagrin of "Lola" the
King deserted her and her favors for a short lived security.
There was death, adventure, divorce and tragedy associated with
her three marriages and innumerable extra-legal liaisons. Suicide,
accidental death and duels were p~wt of a full forty-two year life
span which ended in poverty in New York City in 1861. The two
years spent in the house in Grass Valley were compressed with
social affairs, idiosyncrasies and misadventure. One of the finer
things that Lola Montez did for this Gold Rush city was to "discover" Lotta Crabtree, the darling child of the gold miners, her
neighbor two doors north. The Crabtree house still stands in far
better condition than Lola's.
It is unforhmate that this link with the past will soon be lost
to posterity because of ignorance, a lack of cognizance and procrastination. Since it is "Better to light a candle than to curse the
darkness," let us begin the job of preservation now.
Any person with ideas, muscle, aspirations or capital, please
contact: Stuart Library of Western American, U.O.P., Stockton,
California.
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DeMarcus Brown
Dedicated Teacher
Inspirational Leader
TRISHA BANTLY

DeMarcus Brown
The work of many professors at the University of the Pacific
has received national attention over the years. One of these men
who has devoted exceptional talent and many hours to the University students is DeMarcus Brown. Mr. Brown has been the
theatre director at Pacific for many years, and is directing his
final performance for the University this summer at Pacific's Fallon
Theatre. During his years of service to the University of the Pacific,
he has not only directed many fine plays, but he has also lead in
the development of Pacific Little Theatre, the outdoor Amphitheatre, the Playbox and the Fallon Theatre.
Pacific Little Theatre, as it was called back in 1924, began under the trying conditions of pioneering. The new campus, plagued
by whorling dust and October winds, was soon to be a morass of
mud and unfinished buildings. But in the good old tradition that
the show must go on, the first season started with scene construction
in the old Power House, now Baun Hall. Rehearsals were held in the
Anderson Social Hall. The auditorium was a skeleton of steel
frame, and Western Pacific box cars stood at the side. The possibility for use was in the distant future.
One rainy night in early November the first performance was
played in the T. and D. Theatre in Lodi. The tin roof of the old
theatre was a perfect sounding board to drown out the actors,

struggling to reach a chilly, skimpy audience in the poorly-lighted
old movie theatre.
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With an eye toward Dr. Tully Knoles and the Methodist heritage,
the first production was THE ROCK, for much was being said
about the force and importance of religious drama.
Through the forty-four years that have followed, Pacific Theatre
has touched on almost every aspect of world theatre in more than
350 productions. DeMarcus Brown's experience of years had proved
that the really great plays, given adequate production and the
creative force of one's performers, present memorable theatre experience. One of the first memorable productions of the early days
was Euripides' THE TROJAN WOMEN.
Shakespeare has always been a challenge and a satisfaction for
Mr. Brown and the Pacific Theatre casts. Beginning with the first
performance of THE TAMING OF THE SHREW, they have
produced tragedies and comedies. MIDSUMMER NIGHT'S
DREAM was performed for the opening of the Outdoor Theatre.
The only repeat performance was THE TAMING OF THE SHREW
when Gordon Knoles came back to play Petrucchio as a summer
guest actor and Jo Van Fleet created a brilliant Kathryn.
In the 1930's the idea of an outdoor amphitheatre of some type
was conceived. This was in the height of the depression, and the
idea of building something new was an outrageous, but nevertheless ·exciting challenge. Franklin Wilbur, a Junior student, and Art
Farey, Pacific Little Theatre Business Manager, almost singlehandedly put over the building project and created an outdoor
theatre. Season tickets to the regular productions were sold thre~
years in advance. A man with a team of horses bartered tuition
for his children to do the excavation. And no project ever built on
the Pacific campus was ever done with such enthusiasm and dedication than the building of the dream of the Outdoor Theatre. With
the passage of time and the growth of the community, and of air
and land traffic, the crowding of people around the area destroyed
the effectiveness. But in the quiet early days of the country life, the
only noise was the trolley over on Kensington, and many stunning
productions: MIDSUMMER NIGHT'S DREAM, SISTER BEATRICE, THE MERRY WIVES OF WINDSOR, HENRY VI PARTS
I & II, THE IVORY DOOR, PEER GYNT, DOCTOR FAUSTUS,
GIRL IN UNIFORM, MEDEA, ELECTRA and HIPPOLITUS.
As the campus grew, the student body increased and the auditorium became more and more crowded. So 1962 saw the development of the Play box. Curt Ennen was Technical Director and worked
diligently searching for a solution to the crowded schedule. A very
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Tomorrow's Sun
practical and creative working unit was devised out of a vacant
storage building on Pacific Avenue. While the Playbox h as a disadvantage of being off campus, the independence of uninterrupted
work schedule and multiple performance schedule has made it a
valuable educational experience.
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Romeo and Juliet, 1941, photo courtesy Bob Bastian
The Fallon House Theah·e was opened in Columbia in 1949 as
part of the California Centennial. One of the unique features of
this project has been one of the first truly repertory companies. The
seasons usually consisted of five plays of period and modem
times, with an emphasis on period dramas appropriate to the
historical background and setting of the theah·e. The first production was Agustin Daly's UNDER THE GASLIGHT, and in the
ensuing twenty years one hundred plays have been produced.
The work at Fallon House has at times been a source of education for Mr. Brown. He has learned, for example, about working
with and for people, that it is better to be overworked than to be
underworked, that organization and discipline are essential for
satisfactory results, and that success depends on being good enough
to get top prices.
Fallon House productions were good. The numbei' of performances grew as the demand for them grew. In later years the audiences in a five week season reached eight to nine thousand. The
year 1965 saw the highest attendance in the history of the theatre
or of any other ath·action in the Mother Lode. Mr. Brown modestly
states: "We get people from all over. We're sort of famous."
Some of the outstanding events at Fallon Theatre, remembered
as real hits for their cast or their appropriateness remain vivid in
Mr. Brown's memory, among them GIGI, THE MAN WHO CAME
TO DINNER, and BORN YESTERDAY. The final performance of
the 1969 season, for nostalgic and s~ntimental reasons, will be
Daly's UNDER THE GASLIGHT. The other productions to be
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presented this summer are: HALF-WAY UP A TREE (begins
July 5), THE CURIOUS SAVAGE (July 12), THE TRUTH (July
19), OVER TWENTY-ONE (July 26), and GASLIGHT (August
2).
Through the years the introduction of contemporary or original
material was feasible. The experience of totally new material was
always challenging, but often gratifying. One interesting play
was GREEN VALLEY by Frank Watson. It was subsequently published by Row Peterson Company, and for several years was the
most frequently produced play in United States High Schools. The
Pacific Theatre production pictures were used in the published
edition, and the University has enjoyed the publicity and coverage
for many years.
Other original productions have included Harold Roger's
musical STEPPIN' HIGH and Jerry De Bono's popular hit A
FOR ALONZO. Maurice Browne's TOMMORROW'S SUN, another phase in the many versions of the life of Joan of Arc, saw a
fullscale production. In Mr. Brown's forty-fourth season two premier plays were produced in succession; Paul Douglas Taylor's THE
SUDDEN AND UNEXPECTED EDUCATION OF HORSE
JOHNSON, was followed by Ellen Von Volkenberg's adaptation
of Henry James' novel THE AMERICAN.

Shadow and Substance, 1949
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Sister Beatrice in the Outdoor Amphitheatre

First Playbox production, Dinny and the Witches, 1962
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Pacific Playbox production of The Trojan Women, 1966

The list of the students of Mr. Brown who have been successful
in various areas of the entertainment field is an imposing one. Two
well-known actresses are Jo Van Fleet, who is currently making
a movie with Wayne Newton, NINETY STEPS FROM JONAH,
and Barbara Baxley, who is at the present time performing at the
Plaza Suite on Broadway. Three other former students who are
performing in forthcoming movies are Ken Kershival, Bob Nichols
and Richard Pendry, who recently graduated from the Royal
Academy in London.
Many High School drama depa·r tments and community theatres
are directed by former Pacific Theatre students. At a regional meeting of the Western Division of the Association of Community
Theatres, the outstanding contestants included plays directed by
Ted Salley from the Oakland Civic Theatre and George Felker of
the Alameda Community Theatre. Both were students of Mr.
Brown.
Perhaps the success of these people and many others is due not
only to Mr. Brown's direction and training. Perhaps his students
have also captured a sense of his spirit and dedication. At the

end of this season DeMarcus Brown will have directed and produced nearly 360 productions. His comment on his career as
Pacific's Director of Theatre is: "I worked hard. Hard work is fun."
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The
Future
Pacific

Theatre
Dr. Sy Kahn
FRANCES ELAINE FoRD

Dr. Sy Kahn, author of five books of poetry began his writing
career at the age of eleven, and was first published in his early
teens. Dr. Kahn has always been interested in writing. As he stated,
one discovers that he has talent and enthusiasm for writing which
naturally develops through reading, and study, and the practice of
writing itself. Though he has written short stories, and plays which
have been produced, as well as scholarly publications, poetry continues to be Dr. Kahn's first and most consistent love in writing.
Dr. Kahn first became deeply involved in drama during his
graduate work at the University of Wisconsin. As a part of academic work for a Doctorate in American Literature, Dr. Kahn
found an opportunity to spend a year working specifically in the
study of the theatre. It was that year of dramatic experience which
consolidated Dr. Kahn's literary interests. Dr. Kahn stated that the
theatre is simply a part of his general life's love and complete interest in literature, for after all, drama is one dimension of
literature.
In the following years, Dr. Kahn continued to develop interest in
the theatrical arts and became the director of the oldest community
theatre in Wisconsin. Dr. Kahn was drawn to California by an
offer from Raymond College, in 1963, to join its faculty. Dr. Kahn
stated that he was very excited by the possibilities that Raymond
had to offer as a new academic adventure, an experiment in education.
Because of the peculiarities of the Raymond schedule, and other
constraining factors, the students at Raymond found that they
usually could not participate in the College of the Pacific ·drama
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program. Yet, said Dr. Kahn, there was great interest. The students
were fortunate in that Dr. Kahn's interests coalesced with theirs.
The result was the development of the Raymond Players.
Each year, one or two plays were produced. In these productions,
both faculty and Raymond students, as well as students from Delta
Junior College and the College of the Pacific were involved. An
especially good example of Dr. Kahn's open-door casting policy is
last year's production of Marat/Sade, in which the players were
chosen not only from the Raymond student body alone but also
from the faculty, student, and community members whose interest
in drama led them to audition.
When De Marcus Brown retired, Dr. Kahn became a candidate
for the position of director of theatre at Pacific. He stated that it
was his specific policy, both present and future, that the theatre at
Pacific not be confined to the University alone, but reach out to
the ccmmunity, and to other local educational institutions. Though
Dr. Kahn believes that Pacific's theatre is primarily for Pacific's
students in terms of audience and in terms of participation, he
also believes that each production should include some people
from outside the University. Dr. Kahn stated that such a policy is
good for the college and for the city. It is good for the students
to have older actors from whom they can learn, and it also means
that the University can get outside help, and can in turn help
dramatic activity in the community.
Pacific's newly built theatre will house four-hundred-seventy-six
persons, almost five times more than the Playbox now holds . Hopefully, said Dr. Kahn, this will mean that theatre at Pacific will
reach more people. Dr. Kahn plans to expand the present drama
program, and with the new, superior facilities, do more experimentation. Dr. Kahn plans not only to expand the number of productions offered but also to include other forms of drama such as
mime, dance, movement and body training into the program.
The Children's Theatre program will definitely be immediately
expanded, said Dr. Kahn, so that more plays will be offered.
Children's theatre provides good experience and more opportunity
for the actors to gain additional experience. Dr. Kahn also feels
that Children's Theatre encourages children in the city to become
acquainted with drama. It is Dr. Kahn's theory that if a child is
taught the joys of the theatre early in his life, it is an enthusiasm
he does not lose; that child will become part of the future audience

for drama. Many times, if a child does not acquire a taste for
drama early, he may never go into a theatre, simply because drama
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for him would remain foreign and strange.
Pacific's entire dramatic operation will be brought together in
the new theatre. At the present, the drama facilities are spread all
over the town and the campus.
Dr. Kahn stated that the future holds promise for funds to equip
the new air-conditioned building in fairly good style. The new
lighting and sound equipment will be going in soon, said Dr. Kahn,
and the budget for theatre will provide funds for the items needed
for the classrooms, offices, wardrobe and shop equipment.
Because of Pacific's new programs, more drama students are
being attracted here. For example, Dr. Kahn stated that there are
about fifteen students making applications for available drama
scholarships. For the most part, he said, these are students of considerable experience which means that when these students are
brought onto the campus, the pool of talent upon which a director
must draw will be greatly increased. Dr. Kahn also noted that
some Junior Colleges seem to be taking specific interest in the
University's programs, and are sending students to Pacific out of
their drama programs. There is much that these students can offer
the drama program at Pacific, said Dr. Kahn, and much that they
can learn.
It is very interesting, and a tribute to DeMarcus Brown and his
career here, that people both here and throughout California assume that the University of the Pacific has a drama department
and a major in drama. Neither is true at the present time, said Dr.
Kahn. Although there are a number of courses offered by the
drama staff, there is no drama department. Dr. Kahn said that 20
years of the Fallon House Theatre at Columbia and a long standing
drama program at the University has encouraged the idea that
Pacific has a drama major and department. Though not true, both
may be true in the near future.
The University is quickly approaching the time in which realistic
plans can be made to have a drama major as part of the offerings
of the University of the Pacific. There is already a real and present
need for such a major on campus. Many students primarily interested in drama are now majoring in related areas such as Speech
or English, and enroll for as many drama courses as will fit their
present schedule. Every sign shows that there is a serious interest
in drama from every quarter, said Dr. Kahn, not only from students, but also from many faculty members, and members of the
administration. People are enthusiastic about the future of Pacific
Theatre and about the program.
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THEODOSIA BENJAMIN

Wild Turkey design
The volume entitled Audubon's Western ]ournal 1 includes a
"Biographical Memoir" of John Woodhouse Audubon by his daughter, Maria R. Audubon. In it she acknowledged help she had received from Mrs. Alice Walsh Tone 2 in recalling names and dates.
Both Mrs. Tone's father, Nicholas Walsh, and her husband, Jolm
H. Tone, had been members of the party which John Woodhouse
Audubon led to California in 1849.3 While on a trip to New York in
1903, Mrs. Tone visited Miss Audubon and after returning home
to California, she received the following gracious note:
Salem, N.Y.
January 22d 1904
My dear Mrs. Tone
Your very kind letter with the enclosed list of names of the Cal. party
reached me so long ago that I am mortified to think how long a time has
passed without my acknowledging what was so much work. Please accept
now my thanks and my apologies. I hope my cousin Eliza was more prompt
in writing than I have been so that you have known your labor of kindness
was not lost. But few, if any, of the names on the list belong now, I presume,
to anyone living "so soon we pass away and are gone," but very many are
familiar to me, and I am extremely glad to have them.
My sister has been ill, part of the time seriously so, for some months
which iS' the reason I have not written. When I say "my sister" I mean
Florence who was not born, I think, until after you went to California. She
and I are the only two who remain together of the eight who lived in the
old home near the river. I cannot tell you how very, very often I have recalled the afternoon with you & my cousin Eliza, nor what a great pleasure
it was to talk over once more those happy days with you who remembers
them as we didI am sending you with this a picture of my father taken, I think, about
1853, and hope it may reach you safely, it is from a daguerreotype which
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I had
out in
My
yours,
Tone

copied for my book "Audubon and His Journals"·! which I brought
1897sister Florence joins with me in very cordial regards to you and
and hoping we may meet again before very long, I am, dear Mrs.
Very sincerely yours,
Maria R. Audubon

Miss Audubon's notepaper is tinted a pale blue-grey and is embossed with a design showing a wild turkey and the motto:
"America my country." While in Liverpool in 1826, her grandfather,
John James Audubon, wrote in his journal: "Mrs. Rathbone desired
me to draw the American wild turkey the size of my thumbnail. This she had engraved on a precious stone in the form
of a seal, and presented it to me."
Alice Walsh Tone had reason to remember "those happy days."
As a small child she had often gone with her father to Minniesland, the Audubon home on upper Manhattan Island. There she
was always sent into the nursery where Mrs. John James Audubon
taught her grandchildren. As soon as the little girl appeared in the
doorway, Mrs. Audubon always handed her some needlework,
saying, ''No idle hands here!" And whenever John James Audubon
came into the nursery, his wife handed him pencil and paper.
Lucy Audubon's own hands were never idle. Although at that
time she had servants, she insisted that she herself care for all
the lamps in the house. The whaleoil lamps were brought to a
table in the hall where she trimmed their wicks, filled them with
oil, and kept them shining.
When Nicholas Walsh left for California, his wife and four
children were allowed to live in a house on the estate. Minniesland was a wooded 32-acre tract lying between the present 155th
and 158th Streets and running down to the Hudson River. Alice
Walsh remembered seeing the Audubons' own sloop coming up
from the city with their winter fuel and provisions and tying up
at their own dock.
In 1851, the year John James Audubon died, part of the property
was sold. The family suffered financially as a result of the Civil
War, as many subscribers to the Audubon works lived in the south.
By the time Mrs. Tone called on her in the spring of 1903, Miss
Audubon was living in a tenement.
However, her letter of the following January was written in
Salem, a small town in Washington County near the Vermont line.
She was still in Salem on March 2, 1905, when she completed the
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Audubon's New York horne, Minnie's Land,
courtesy of the Museum of New York
"Biographical Memoir."
The final paragraph of the letter reflects the formal manners of
their generation: these women, who as children had played together, addressed each other as "Mrs. Tone" and "Miss Audubon."
They did not meet again.
1

Audubon's Western Journal: 1849-1850, being the MS. record of a trip
from New York to Texas, and an overland journey through Mexico and
Arizona to the goldfields of California, by John W. Audubon, with biographical memoir by his daughter Maria R. Audubon; introduction, notes
and index by . Frank Heywood Hodder. (Cleveland: The Arthur H. Clark
Company, 1906)
2 Mrs. Alice Walsh Tone was the maternal grandmother of the writer.
3 See The Audubon Party- New York to California, 1849 by Theodosia
Benjamin, The Pacific Historian, Vol. 12, No. 4 (Fall 1968) p. 7-27
4 Audubon and His Journals by Maria R. Audubon (N.Y.---- 1898). This
picture appeared in The Pacific Historian, (Fall 1968), p . 15.
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The Namesake of Jedediah
Strong Smith
LILLIAN

A.

SMITH

]edediah Strong Smith, Civil War Soldier
High above the beautiful city of .Lincoln, Nebraska, at the top
of the dome of the Capitol Building, stands Sculptor Lee Lawrie's
masterpiece, the roughly clad form of a young farmer, called "The
Sower". Gazing far to the west with a visionary tilt to his head
and with the rythmic swing of his strong right arm arrested in mid
air, the statue seems almost in motion. It is a magnificent symbol
of the thousands of pioneer farmers who poured into the new state
of Nebraska a century ago.
One of these thousands of men was named J edediah Strong
Smith. As he left his home in Illinois and headed west for Nebraska
in 1871, Jedediah Smith was fourth in a line of a succession of
generations of pioneer farmers that extended back over a thousand
45

miles in distance, and in time to the nation's beginning. His father,
Israel Amos Smith, had come from Ohio to Illinois in 1848 when
deer, prairie chicken and rattlesnakes were seen in abundance. His
grandfather, Amos Smith, had come from New York to Ohio at
some time near 1830 to be greeted by swamp and by forest. His
great-grandfather, Israel Smith, born in Granby, Mass., had come
down to Bainbridge, New York in 1789 when that country was
being carved out of the wilderness.1 In fulfilling a restless dream,
each of the four broke sod, grubbed stumps, fished the streams,
and tramped long happy miles of countryside in search of wild
game in his own chosen land of promise.
J edediah Strong Smith was born on March 20, 1840, near the
village of Litchfield in Medina County, Ohio, to Israel Amos and
Emma Jane Cole Smith. 2 His arrival filled the empty place left by
the death of the first son, Azor, twin of two year old daughter,
Ruhama (Amy). 3 They named him Jedediah Strong Smith in honor
of Israel's second cousin, 4 the fur trader and explorer who had met
a tragic death nine years earlier at the hand of Comanche Indians.5
However, his name was soon shortened to "Dier" and he was always called this by family and friends. It had been suggested that
the "r" on the end of "Dier" was a vestige of the family's New
England speech. 6
During his early childhood in Ohio, Dier would hear much about
his parent's old home in Colesville (now Windsor), New York,

Israel Amos Smith,

Emma Jane Cole,

father of Iedediah Smith,

mother of I edediah Smith

1812-1864
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where both had been born and lived until their early teens.7 He
would hear his father, Israel, tell of how Dier's great grandfather,
also named Israel, and who had fought in the Revolutionary War,
had come to New York in 1789 from "Hampshire Grants" when
grandfather Amos was sixteen years old. He would also hear that
grandfather Amos Smith's wife, Betsey Allison, had lived as a child
in "one of the first huts to be built on the site of Brainbridge, New
York". 8 Amos and Betsey had lived at Colesville, N.Y. after their
marriage where in 1822 Amos was named Commissioner of Highways. Later they moved with their large family to Medina County,
Ohio. Betsey died in 1836, four years before Dier was born.9 One
of the few facts known about Amos Smith was his act of naming
his son Uri's daughter "Chloe Hayes" in honor of his eldest sister,
Chloe Smith Hayes, who was the grandmother of President Rutherford B. Hayes. 10
From his mother, Emma Jane Cole, Dier would hear the proud
revelation that Colesville, New York, had been named for Dier's
maternal great grandfather, Nathaniel Cole, also a veteran of the
Revolutionary War, 11 who "had been postmaster and the owner of
a grand hotel, painted red and two stories high"P Emma was
thirteen when the Connecticut Reservation of School Land came in
to market. Her father, Walker Cole, bought land there in 1831.
"We came to Ohio by way of Buffalo, N.Y. There we took a boat
on Lake Erie to Cleveland. Then we hired teams to go on to Grafton, Ohio. The ground was swampy and some of the way there
were corduroy roads. We unloaded at Grafton in the forest."13 From
Grafton they went by ox wagon to the G. Wilcox farm, "nearly a
whole day being consumed in going the distance of four rniles."14
Next they built a log house covered with elm bark with split
puncheons for the floor. 15
Dier Smith would hear his grandfather, Walker Cole, boast of
many hunting exploits, having killed as many as eighty deer in one
winter. Walker Cole was mail carrier between Litchfield and Norwalk (about thirty miles), "traveling much of the time on foot." 16
While Israel A. and Emma Smith still lived in Ohio, four more
children were born, Amanda in 1841, Lucius Edwin (Ed) in 1843,
Theodore in 1845, and Eugene in 1847.
By 1848, it was getting more and more difficult to make a living
-in Ohio. "Cows were sold that year for four or five dollars."17 In
1846 Emma's sister, Harriet Cole Turner, and husband, James, had
moved their family to Monmouth, Illinois, and sent back good re47

ports of their new home.
In 1848, Israel and Emma decided to follow the Turners to
Illinois. A letter from Emma's mother tells of "having reason to
bless Providence" on hearing the glad news that they got along
well on their journey. "I had expected to hear that some or all of
you were sick for I know you could not be very comfortable on
the boats and cars."18 But Dier's four year old brother Theodore
died in 1849. It m.ust have been late in the year for his grandmother's letter does not mention it.
The first letter that came to Illinois from Israel's family told of
the death of Amos Smith who was aged and ailing when they
left. 19 Dier's family now lived near Monmouth, Ill. for the next
six years. Another child, Irene, was born there in 1850. In 1851,
Israel's brother Uri and family moved to what later became Greene
Township in Mercer County, twenty miles north of Monmouth. In
1854, Emma's younger sister and family, Emeline and Lyman
Young, probably came to the farm now vacated by Israel and
Emma when they bought an eighty acre farm northwest of brother
Uri's farm in Section 27 (Greene Township). So within a period
of less than ten years there was a migration from Ohio to western
Illinois of four closely related families. Dier Srrrith was fourteen
years old when the move to Greene Townsmp was made, the
same year that the township assumed organization. 20
There is little doubt that Uncle Uri and his son Warren and
a few other settlers helped Israel and his boys raise their first
house here, a log cabin sixteen feet square. 21 They went to work
on a pile of logs with a broad-ax, an auger, and a cross cut saw.
Cracks between the logs were "chunk and dobbed" with a kind of
mortar made of clay and prairie grass. A chimney and fire place
may have been made from stone from Pope Creek, a mile south
of the farm. Curtained bunk beds lined the walls. A loft overhead
reached by a ladder gave the boys in the family private sleeping
quarters under rough rafters from which hung ears of seed corn,
and sundry other supplies in need of storage. Rain water caught in
a wooden barrel was used for washing. A shallow well, dug by
hand and lined with stones was dug in the gully through which
ran a slough, several yards north of the cabin provided water for
drinking.
By 1857, when Frances Ellen was born, there were ten in the

family living in this cabiri and they also boarded the school teacher. Partly due to the influence of this teacher, they came from this
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home a gifted doctor, Eugene, and two teachers, Irene and Libby.
Libby (Content Elizabeth) was born in 1860, the youngest child.
Dier's formal education would have ended when they left Monmouth, however, and he would have done a man's work from
then on.
In their home life, Israel and Emma observed, and taught their
children, a strict interpretation of the guidelines set forth in scripture. The Sabbath was kept as a day of worship and rest. The
"Blessing" was asked before each meal. The men used no liquor
or tobacco nor were profane words a part of their speech. Like
the angry shepherd of Tekoa, for whom Grandfather Amos Smith
was named,. they were prone to equate riches with sin. They regarded those in positions of power and wealth with a wary eye.
Israel provided responsibly for all of his children's basic needs but
to spoil them with luxuries was unthinkable. All of his sons would
follow his example in their own homes. They probably did not
think of themselves as "religious" people but their way of life was
deeply ingrained.
As the eldest son of a large family, responsibility fell heavily on
Dier's shoulders at an early age. By the time he was ten, he'd have
spent long weary days dropping seed corn by hand. Killing three
or four rattlesnakes slithering along the furrows was part of the
day's work. He and Ed could kill a snake by snatching it by the
tail and then snapping its head off with one mighty whip-like
swing. He learned early to train his eyes and ears to be ever alert
to his surroundings. From his father he learned the common name
of nearly every plant and tree in the region. He knew each bird
both by sight and by sound. The habits of all the wild creatures
were familiar to him and he knew the country side for miles
around like the back of his hand. So along with early responsibility
went the close companionship of his father who took him along on
every fishing and hunting expedition. It has been said that there
were many times in those early years in Illinois that the family
would have gone hungry without their father's trusty eleven gauge
muzzle loader and sure aim. The tall virgin timber was open making it easier to find game. The Indians had burned off the underbrush in the timbers every year.22 The settlers may have continued
this practice for a while.
A few years after moving to Greene Township, Dier and his
next younger brother Ed went to work by the month for their
Uncle Lyman Young near Monmouth during the growing season.
When they came home to visit, they walked, the whole distance of
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twenty miles. They boasted that they knew everyone who lived
along the way. At this time, there were only three houses along
this stretch. A stage coach line ran between Rock Island and
Monmouth passing within a few hundred yards of the Smith's
cabin but the boys didn't have fare.23 Nor did a stage coach ride
offer the adventures that they encountered on their long walks.
While he was away working at Monmouth Dier often grew
homesick for the family cat whom he dearly loved. On one of
their visits at home as Tom responded to his greeting with ecstatic
writhing and purring, Dier decided to take his furry friend back
to Monmouth with him. When it was time to leave, Dier scooped
up Tom in his arms and set out, carrying him all the way. As
Dier and Ed approached their uncle's place they were met by
their smaller cousins, Clark Young and his brothers. The boys took
one look at the horizontal slant of Tom's ears and the twitch at
the end of his tail and shouted with laughter. At this point, old
Tom, sensing a momentary distraction on Dier's part and long
since grown satiated with mile after mile of cuddled comfort,
squirmed down and bounded toward the nearest thicket with long
legged Dier in hot pursuit plaintively calling, "Kitty, Kitty." The
younger boys watched, convulsed with laughter. Eventually Dier
retrieved the precious beast. As he again came within earshot of
the boys, who had healthy respect for Dier's quick temper, they
quickly smothered their mirth and tagged silently along to the
end of the journey.2 4
About a mile west of the Israel Smith farm a small stream, extending some three miles from its source and flowing generally
southward to the point where it empties into Pope Creek, became
a landmark in the years before and during the Civil War as a
route followed by runaway slaves after they left the underground
railroad station at Bridger's Corners in Suez Township. 25 It still
bears the uncouth name of "Nigger Run." (In that neighborhood,
the word "Nigger" did not have the degrading connotation that it
has today.) There was much sympathy for these unfortunate
people~ 6 and when the call came to bear arms to preserve the
Union and strike the shackles from the slaves every available man
joined up, twenty-two year old Dier Smith among them. The
convictions that he had formed by then, and that were intensified
by his struggles in the war, remained a part of his personality. Always an ardent Republican, normally mild mannered Dier Smith
would leap to his feet in a flash of anger to shout down an op-
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ponent in a political argument regardless of who that opponent
might be.
In the way of men who have known too much of war's unbearable sights and sounds, Dier Smith had little to say of his experiences in the Civil War. We must depend on the records of others
to learn what he did. He enlisted in Co. D of the Eighty-third
Illinois Infantry Regiment in August of 1862.
"The regiment was organized at Monmouth, Ill. in August, 1862,
by Cal. Abner C. Harding, and was sworn into service on August
21. Company D was enlisted in Mercer County with one-fourth of
the members from the south west comer of Henry County. On
Aug. 25 it proceeded by way of Burlington and St. Louis (down
the Miss. River) to Cairo, Ill. and Sept. third moved to Fort
Henry."27
"The regiment did heavy guard duty the most of the first year
and a half. The country along the Tennessee and Cumberland
rivers was infested with guerillas, and this regiment had almost
daily skirmishes with them, some of them quite severe.28
The history of the Eighty-third Ill. Infantry Regiment gives a
detailed account of a battle at Fort Donelson on Feb. 3, 1863, and
the use of a thirty-two lb. cannon. But it does not mention whether
or not Company D took part in that particular battle in which
the Eighty-third "won its fame as a fighting regiment."29
"In the winter of 1864-5, the regiment went to Nashville on provost duty, and on June 30, 1865, they arrived at Chicago to disband. Of 1050 men who went to the field, 640 returned. Twelve
men of Co. D had fallen in battle".30
Among Dier's mementos kept from his army life is a picture of
his commanding officer, Lt. Francis M. Sykes of Oxford.31 Another
memento that he carried through his last year in the army and
kept for the rest of his life was a letter that his mother wrote to
him on March 10, 1864, telling him of the brief illness and-death
of his father, Israel, on March 2, 1864.
Late in February in 1864, Israel, now fifty-two years old, had
made the two day trip by horses and sled to Camden to have grain
ground at the mill.3 2 Even though he was probably protected by
a buffalo coat, winter has hardly given an inch at that time of the
year in western Illinois. There was snow on the ground adding it's
chilling sting to incessant wind. He returned without incident.
Emma wrote in her letter to Dier, "The next day he went out
with horses and sled to get shock corn to feed. The stalks rolled
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and he fell off the sled. - Shaken by the fall, the next day he
took to his bed with a chill and a pain in his side."
Characteristically, "He did not complain much."
Then Emma relates the details of his illness, their efforts to save
him, and their hopes until the day before he died that he would
get well. But through the night of March first his cough worsened
and the doctor, again summoned, spoke cheerfully but said that
his lungs had nearly filled. Before noon of March second, the
sixth day of his illness, Emma "thought he would not live out the
day." The day wore on. While the thread that held his physical life
weakened, his spirit shone out as a strong and steady light.
Emma wrote, "I asked if he was going to leave us. He replied,
'Yes, I guess.' He then wanted to know where the boys were.
Edwin was at the stone quarry. I sent for him. The children came
around the bed. He told them to be good children and serve the
Lord Jesus Christ."
"He said, 'Tell Dier to be a good boy and believe on the Lord
Jesus Christ and serve him.' "
"He wanted us to send for Amy. She got here about an hour before he died. He was perfectly calm and resigned. He asked where
we would bury him, if we would bury him here. I asked if he
wanted to be buried here. He said, 'Yes.' He wanted us to send for
Mr. McAlister. 33 He died about eight o'clock in the evening without a struggle. His work was done. He was sensible to the last
breath."
A month after Israel died, Edwin, who had turned twenty-one
the previous December, left to join the Union forces. He arrived
at Franklin, Tenn. immediately after a battle in time to help bury
the dead. This left seventeen year old Eugene and his sisters to
put in the spring crop.
Dier and Ed returned from the Civil War in the summer of
1865. Dier was partially deafened by the roar of cannonading, a
condition that became progessively worse as he grew older.34 They
bought a farm joining that of their sister, Amy Babcock, in Section
28, less than a mile west of Emma's farm. Later, Emma sold her
farm and lived with her daughters in a house in Viola. Amanda,
who had become a second mother in the family, stayed in the
home and cared for Emma in her final years. Irene became a
teacher in Mercer County schools for seventeen years. Eugene went
to Monmouth College and Rush Medical School. He practiced
medicine in Viola with Dr. Frazier for five years.%
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We do not know when or why Dier Smith began to think of
going to Nebraska. 36 At any rate, by 1871 he was ready. Edwin
bought out Dier's share of the farm they had owned jointly. Into
his wagon he packed all his personal possessions, tools, food supplies, and his father's gun, given to him by his mother because he
was their eldest son. He would use this gun to provide much of
the meat for the table of his own family in Nebraska. He hitched
his team, Jack and Charley, to the wagon and with the company
of a friend, William Crosby, of Viola, headed west. They probably
crossed the Mississippi River on the ferry at Keithsburg, Ill. It may
have been early spring before the spring thaws turned the road into axle deep mud.
Now a mature man, he was tall and slender with dark smooth
hair and regular features. His deep set gray blue eyes, intense and
alert, were his most arresting feature. He moved with a quick light
step and preferred to "walk to town rather than hitch up the
horses."
He bought 154 acres of land in Butler County, Nebraska, from
the C, B, and Q railroad, located one and one-half miles south of
the village of Ulysses, when that village was just beginning. He
built a frame house, 16 by 24 ft. down by the bank of the Blue
River that flowed through the east side of the farm. There was
timber along the river and part of the farm was in wild prairie hay
to be harvested in September. When the railroad was built he
worked on the grade that went through his place.
The 1870's were lean years in Nebraska. Dier Smith would pit
his stubborn will against blizzard, tornado, flood, grasshopper
scourges, and drought. He would use all of his wits to plan and
save far ahead for survival. The climate and farming problems were
more severe than those faced in Illinois and Ohio by his father and
grandfather. In 1873 when the Easter Blizzard came roaring and
howling across the Great Plains hitting Dier's place with fury, he
had to bring his precious horses into the house to save. them. Also
in that first decade the Blue River flooded his house and he had
to move it farther back from the bank.
A strong characteristic of many of Israel and Emma Smith's descendants is a proud and stubborn will. It is often seen as a source
of strength in facing the challenges and temptations of life. But it
should be said that this stubborn will sometimes shows itself as a
weakness in an unreasoning and unrelenting self will. In Dier's
makeup there was much of the strength, without which he might
have failed in Nebraska, but also a little of the weakness.
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Jedediah Strong Smith and his wife Laura Merrill
In 1873 Dier joined the Presbyterian Church at Salem schoolhouse, in Sewart County. "He was deeply interested in the life and
work of the church."37
On August 18, 1875, Dier married Laura Merrill at Seward,
Nebraska. Early in 1874 Laura Merrill had come to Nebraska from
her home in Sydney Center, New York, at her mother's request, to
help in the home of her sister, Sophia, wife of Esmond Gifford, at
the time of the birth of Sophia's baby. The Giffords lived two miles
southwest of Dier Smith's farm. Lama's talents were soon put to
further use as a teacher at the Salem school where she was one of
the earliest teachers in north Seward County.38
Although Laura was sixteen years younger than her husband she
was prepared by background and temperament to b e an understanding wife. She was descended from another old New England
family. 39 Her family also had suffered much during the Civil War.
One brother was killed in the war. Another brother was sent home
from the war to recuperate from a "virulant fever". He recovered
at home but two of his younger sisters contracted the disease from
him and died. He went back into the army, this time to be
wounded, before coming home to stay. 40
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The 1880's brought better times. Dier and Laura's farm prospered, their family grew, and they built a comfortable house.
Dier's orchard began to produce. He raised corn, oats, and wheat,
a patch of buckwheat, and a little sorghum cane. He raised hogs
and cows were kept for milking. Bees came into the hives he had
built. 41 It was a self-suficient family farm providing Dier with the
personal independence so essential to his nature.
Down on the southwest pasture of Dier's farm were two deep
paths cut by the hooves of the horses of the Indians. When the
Indians rode this way they stopped and asked Dier, "always a
great hand to help others for no pay", to sharpen their knives and
tools with his grind stone. Laura greatly feared the Indians. One
day when she was baking bread the Indians smelled it while
waiting for some tools to be finished and came to the door and
asked for some bread, which, needless to say, she quickly shared.
Six children were born in this family, all at Ulysses; Cora Eliza
in 1877, Arthur Merrill in 1880, Velma May in 1881, Lovisa Elizabeth in 1885, Leslie Newell in 1895, and Leland Jedediah in 1897.
Dier Smith was a member of Fransworth Post No. 73 of the
GAR at Ulysses and he enjoyed the gatherings of this group for
many years. When the Presbyterian Church at Salem Schoolhouse
disbanded he became a charter member of the Congregational
Church at Ulysses, in 1878. In his later years the deafness that began during the Civil War became almost total and he withdrew
from church attendance and social gatherings that he had formerly enjoyed. His younger children were never able to talk to him in
a normal way.
In 1900 he made his last visit to relatives in Illinois with his
family.
Tragedy came to the family in 1905 with the death of their
twenty-four year old daughter, Velma. She had been an active and
ambitious rural school teacher when stricken with tuberculosis.
In letters written to Laura while she was viisting in New York,
he reveals himself, in slightly formal style, as firmly the head of
his household, a man tenderly devoted to his wife and "little ones".
Dier Smith died on January 12, 1909, following a stToke. He
was buried in the little cemetery south of Ulysses. The writer of
his obituary says, "He was highly esteemed as an honorable and
upright man, fair in all his business dealings." His efforts to fulfill
his dying father's wish for him had been faithful.

55

.I l

]edediah Strong Smth, 1840-1909,
all photos courtesy of the author
Dier Smith's bright vision of hope in the new land of Nebraska
became reality, for the seed that was cast from his hand fell on
good soil and grew to fruition .
1

2
3
4
5
6
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James Smith, History of Chenango and Madison Counties (Pub. 1880),
p. 182. Notes from this source are contained in a letter to Lawrence
Smith of Viola, Ill. from Mr. Robert G. Lester of Chicago, Ill. dated
Aug. 27, 1950. Further research by Mr. Lester in The Life of Rutherford Burchard Hayes by Charles Richard Williams, Houghton Mifflin,
1914, and Sylvester Judd's History of Hadley gives Israel's line of desent; Deacon John4, Orphan John3, John2, Lt. Samuell.
Family records.
Azor was named for Israel's brother, Rev. Azor Smith, a Congregational
minister, who died in 1837, and was buried at Litchfield, Ohio.
From a copy of a clipping from the Newspaper, "Western Union" in the
family records of Lawrence Smith. There is no date on this source.
Letter from Mrs. Stella R. Hare to this writer, dated March 10, 1967,
gives us this connection.
Dier Smith's niece, Mrs. Alice Smith French, daughter of Dr. Eugene
Smith offers this explanation.

7

The stories of Dier Smith's background did not come to us from him
but from other sources.

8

History of Chenago and Madison Counties by James Smith p. 182
(cited previously)
Date on gravestone. (Information from R. W. Burrill of Monmouth, Ill.
who visited the cemetery in 1960.)
Family record of Dier's sister, Irene Smith Matters.
Information from U.S. Dept. of Interior, Bureau of Pensions, Wash. D.C.
Oct. 15, 1929. Nathaniel Cole lived at New Milford, Conn. and moved
in 1795 to Broome Co. N.Y. (Lawrence Smith records)
A description of this hotel, of Nathaniel Cole, and the story of the
move from Colesville to Ohio came to us from a descendant of Emma's
older sister, Harriet Cole Turner.
Ibid.

9
10
11

12

13
14

15
16

Copy of the newspaper obituary of Walker Cole, "Death of a Pioneer,"
printed in the Medina, Ohio, Gazette, Aug. 14, 1871. (Lawrence Smith
records)
Ibid.
Ibid.

Letter to Israel and Emma from Emma's mother, Content Humiston
Cole, dated Nov. 30, 1849. (Lawrence Smith records)
18 Ibid. Details of this journey are still being researched.
19 Family tradition written down by Irene Smith Matters. The letter no
longer exists. She gave the date of Amos Smith's death as 1849. The
date of his death given on his grave marker is 1851. (R. W. Burrill
record)
20 History of Mercer and Henderson Counties H. H. Hill and Co. Pub.
1882. P . 660 and p. 697. The first town meeting was held in a school
house that stood on a low hill in what is now the eastern part of the
village of Viola. Uri Smith was chosen moderator at this meeting. Uri
was active in public affairs and was deputy sheriff in 1856, 57, and 58.
21 Description of this cabin was told to Lawrence Smith by his father,
Edwin. It was replaced by a frame house about 1860. Edwin Smith
hauled the lumber from Rock Island by horses and wagon, twenty-five
miles one way. After Emma sold the farm, later owners incorporated the
old house into the present large square dwelling.
22 The Sauk and Fox Indian Nations were driven out of western Illinois
and crossed the Mississippi River to Iowa at the close of the Black
Hawk War in 1832. A few years after this the huts and cabins of settlers
gradually began to appear beginning at the Mississippi and going up the
Edwards River and Pope and Henderson Creeks. History of Mercer and
Henderson Counties pp. 23 to 28.
23 The stage line followed the old Galena to l'vfacomb road, also known as
the old Military Road, the only major road connecting the north western
part of Illinois with downstate. It followed an Indian trail used by the
Sauk and Fox Nations for ages past and later by the army in the Black
Hawk conflicts. A description of this stage line was related to Lawrence
Smith by one of the last men employed to drive the stage.
17

57

24

Clark Young loved to tell this story and it was from him that the tales
of Dier and Ed's physical prowess and skill as woodsmen came down
to us.

25
26

Neighborhood tradition.
Covert S. Fleharty, who lived in the village of Oxford a few miles east
of the Smith home was "an old-time abolitionist, who it was said, helped
more than one fugitive slave." p. 805 History of Mercer and Henderson
Counties. These activities were kept very secret.
History of Mercer and Henderson Counties p . 854

27
28 Ibid. p. 784
29 Ibid. pp. 854-856
30 Ibid. p. 856
31 The village of Oxford no longer exists. It was located about ten miles
east of Dier's home. It's buildings were removed to the present village
of New Windsor, Ill., when a branch of the C, B, and Q railroad came
through Mercer County in 1869. The old Oxford cemetery is back in a
field two miles south of New Windsor and east just over the county
line in Henry County.
32 Camden Mills were located on Rock River at the site of the present
town of Milan, Illinois.
33 Mr. McAlister was the minister of the United Presbyterian church at
Viola. Israel and Emma had become members of this church in 1862
shortly after Dier joined the army. It has been organized in 1855 under
the care of the Associate Reform Presbytery at Monmouth.
34 This probable cause of his deafness is suggested by Mrs. Alice French.
35 Dr. Eugene Smith was a pioneer physician at Burchard, Nebr., from
1882 until 1898. From there he went to Lawrence, Kansas, where he
became Demonstrator of Anatomy at the University of Kansas. His only
son, Dr. Frank Herron Smith, was a noted Methodist missionary to
Japan and Korea for many years and was holder of the Order of the
Rising Sun, Japan's highest award for a foreigner.
After Emma's death in 1885 and Libby's in 1886, Amanda, Irene and
Frances went to live at Burchard, Nebraska. Edwin and Amy stayed
in Illinois.
36 Information about Dier Smith's life as a Nebraska farmer has been given
to this writer through letters and conversations with his sons, Leslie
and Leland Smith.
37 Newspaper obituary of Jedediah Strong Smith
38 Newspaper obituary of Laura Merrill Smith
39 Laura i'vierrill was the youngest of twelve children of Calvin Leonard
Merrill. His line of descent: DanieF, SamuelG, DanieP, Nathaniel\
John\ Nathaniel~, Nathanie!I . The emmigrant ancestor, Nathaniel Merrill, landed in Ipswich, Mass. in 1634, the same year that Samuel Smith
came to Watertown, Mass. (Information from Mrs. Leland Smith.)
40 !':ewspaper obituary of Laura Merrill.
41 Bee-keeping was a skill that the Smith had learned at Medina County,
Ohio .
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Benjamin Holt, September 1894
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Benjamin Holt And
His Caterpillar
'WARREN

H.

ATHERTON

The tractor which moves on its own track was invented, developed and first manufactured by Benjamin Holt in Stockton,
California. These machines, which sprang from his inventive
genius, have burst the bounds of this country, city and state and
have come to serve mankind in every comer of the globe.
Mr. Holt chose Stockton as his permanent horne and the site
of his factory in 1883, and he lived and worked here until his
death in 1920. He was a gifted mechanic who could put wheels
and gears together and make them do a more efficient job. He
improved the combined harvester, which opened up millions of
acres for production of wheat in the rolling hills of the Dakotas,
Idaho, Washington, Oregon and California, and he designed and
produced the self-propelled harvester which could travel on its
own power, supplanting the forty horses which previously had
been dragging harvesters up and down hillsides.
The greatest invention of Benjamin Holt was the crawling track,
used as motive power. He substituted a flat surface for wheels,
which lessened the square-inch bearing surface on the ground but
which multiplied the power to pull. Track-laying tractors waddled
through mud and sand and water, crawled through valleys and up
mountains. They pulled plows and logs and earth movers, performing the work of many times their weight in men and horses. These
behemoths moved mountains and filled canyons, and they played
the major part in the construction of our multilaned highways. As
mechanical servants of mankind, they have been used to level
millions of acres for the production of more food and have built
darns to harness the rivers. They dig the canals to bring water to
the newly cleared thirsty land and have climbed high mountains
to snake out the great logs from which come the walls and roofs
which house us. The tracklayer, then, has gone far beyond its big
job as the pulling element of a tractor. The moving tracks of the
Caterpillar have been placed under cranes, power shovels, generators, pumps and almost every heavy machine which requires
moving from place to place. Today it travels across the snows of
the arctics and even plays a part in our adventure into space-
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tracks of the Caterpillar type are used to move huge launching
platforms required for shots into the heavens.
It was my privilege to know Mr. Holt for about five years prior
to his decease. He told me what first gave him the idea for a
vehicle which laid its own track. In the soil-rich Delta of the San
Joaquin, farming was being carried on only under great difficulty.
The ground was so soft and wet that horses mired down to their
bellies. Wheel tractors sank out of sight. In the effort to gain
traction and provide a greater supporting surface, wheel tractors
had been built with wheels twenty-four feet wide on each side, but
they were heavy and inefficient and unable to hold up the weight
expected of them, and this was the problem with which Mr. Holt
had been working.
During this period that I knew him, he made a trip to his home
in New Hampshire. While there, he took a trip up Mt. Washington
on a cog wheel railroad. On such a railroad the engine turns a cog
wheel, which fits into holes on the rail. The steam power makes the
wheel go around and the wheel turns in the track and pulls its
load up the mountain. Mr. Holt told me, "I always liked to watch
moving machinery. I sat in a front seat watching the wheel turn
and drag its car up the grade. The thought came to me that if
the engine could pick its track up and bring it around in front of
the drive wheel again that such a machine would not be bound
to a permanent track. It could go anywhere. Upon my return to
my shop in Stockton I began experiments upon a cog-wheel driven
tractor · which would lay down and pick up its own track. We
turned out the first steam powered track layer in 1905. We soon
changed to gasoline power and the thousands of tractors we are

now sending to France to haul allied artillery were developed from
those first crawlers."
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A "Cat" in "Wipers" in 1916
An interesting sidelight is the ongm of the trade name of the
Holt Company. During one of the early testings, Charles Clements,
a professional photographer of Stockton, was taking photographs of
the new tractor. Unwittingly he named the Caterpillar tractor.
Emerging from under his focusing cloth he remarked, "It crawls
just like a caterpillar." "Uncle Ben", struck by the apt description,
exclaimed, "Caterpillar it is. That's the name for it."
Mr. Holt had come from a state of small farms. He believed the
small farmer was the backbone of our nation. He sympathized with
his hardships, and his greatest ambition was to produce a small,
low-cost track-laying tractor which would efficiently serve all the
needs of the family on a sustenance farm. He consulted with Henry
Ford on the application of assembly line manufacture of such a
machine, but his dream was not to be realized. Further developments soon proved that the Caterpillar tractor, because of its
weight, cost and strength, was not suited for the little chores. It
needed a big job to do and could do that job better than any
machine ever before invented. Mr. Holt, whose personal needs
were of the simplest, was not interested in money except as a
means to produce a better tractor, has made Stockton famous as
the birth place of the machine which has done more to feed the
people of the world, to bring them closer together over new roads,
to harvest the products of the forest and the jungle, to make inaccessible places accessible, than any other mechanical servant of
mankind.
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Colors of the California Hundred and the California Cavalry Battalion, State Capital routunda in Sacramento, California.
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Left: National Color of the California Cavalry Battalion
Upper right: Blue pennant awarded to the Californians of the
second Massachusetts Cavalry
Lower right: "Bear" guidon of the California Hundred
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The guns of Sumter fell silent on 13 Aprill861, but their thunder
continued to reverberate across the Nation. Though far removed in
space and time from her sister states to the east, California was
caught up in the rampant sectionalism of the time. The situation in
California was somewhat akin to the border states of the East.
Deep political divisions existed, and high emotion was felt concerning the role the state should play between the Federal government and the seceding states. Most of California's population were
recently arrived emigrants from Eastern states, and they had
brought with them their own regional prejudices and beliefs.
Sympathy for the South was evident, but it remained, for the
most part, an unpopular position. Some newspapers advocated proConfederate policies, but their influence was not nearly so wide
spread as the more prominent and numerous pro-Union papers. A
number of fiery clandestine societies were formed to render what
aid they could to the South, but their effect was slight. Another
view, held by some, desired to see California become an independent republic. Though not outright pro-Confederate, such a
position, if adopted, would have been disastrous to the Federal
cause. This belief also remained but a minority view.
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Union sentiment, particularly after Sumter, ran high in California, with San Francisco serving as the bastion of loyalist feeling.
Mass meetings were held with as many as 40,000 people rallying
to the oratory of speakers such as Thomas Starr King, the famed
Unitarian minister who stumped the state on the government's behalf. His eloquence was so compelling that it was said he saved
California for the Union. In part because of the mercurial political
dissension within the Golden State, the Lincoln administration
never requested California troops for eastern battlefields. More
potent factors in helping the President arrive at this decision were
the limited transportation facilities available and the great distances
involved. Even later in the war, when national conscription was
employed, California was exempted. 1
Nevertheless the call for California volunteers went out, for men
were needed to replace regular troops stationed throughout the
West at numerous frontier garrisons. The government desperately
needed all of its regulars for the eastern battles. Quickly mustered
and rapidly trained, Californians soon supplanted the Federal
soldiers, and by late 1861, almost all of the regulars had been able
to leave. All in all, throughout the conflict, over 15,000 California
volunteers served bravely and well under as difficult conditions as
faced by any troops in the war. 2 They prevented a possible Confederate toehold in the West, discouraged foreign intervention,
kept Indian depredations to a minimum, and as previously mentioned, freed regular troops for service in the East. 3
Despite the importance of the task assigned to the California
troops, a large number of young men in the state were keenly disappointed that Californians were denied the opportunity to gain
fame and glory on the major battlefields in the East. A group of resourceful San Francisco residents opened correspondence with Governor John A. Andrews of Massachusetts, proposing to raise a company of one hundred men in California. The unit would be taken
east and credited to the Massachusetts quota.4 Massachusetts was
paying, at this time, an enlistment bounty of $200 to each man. It
was suggested that the bounty monies be pooled into a company
fund- amounting to $20,000- which would be utilized to pay for
the transporting and arming of the unit. 5 Permission was given by
Secretary of vVar Edwin M. Stanton for Massachusetts to accept
such a company. 6 On 27 October 1862, Captain J. Sewall Reed,
formerly of the First Light Dragoons, a San Francisco militia unit,
received the necessary authority from Governor Andrews to com-
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mence recruiting. Assembly Hall, situated on the northwest corner
of Kearny and Post, was rented as a headquarters to muster, house,
and train the company. Within three weeks more than 500 men
had applied to join the unit, with H . H. Fillebrown being the first
man to enrolP Although only a company of 100 was to be organized, it was greatly desired that many more apply so that the
unit would consist of a highly select group of men. Country men,
because of their supposedly healthier physiques, were preferred
over city men.8 Most of the volunteers finally chosen originally
came from some one of the Northern states. One man, however,
could actually claim California as his native hcime.9
Since glory usually made its appearance more quickly and dramatically when mounted on horseback, from its inception the unit
desired to be mustered as a company of cavalry. The equestrian
abilities of Californians, whether real or fancied, were well known
throughout the country. 10 ·w ashington authorities even suggested
that the California Calvalry Company bring its own horses east,
since the Californians were supposedly such hard riders! 11 This
suggestion, by the way, was not acted upon. By the middle of
November articles in the press were referring to the unit as the
California Rangers, and it was not until a few weeks before embarking that the term California Hundred became its permanent
designation.12
A local citizens committee was organized to aid the company
with San Francisco's Mayor Henry Teschemacher as its chairman. 13
Much to the chagrin of Thomas Starr King, the city supervisors
would commit no municipal funds to purchase uniforms for the
Hundred, but by 3 December over $4,000 had been collected by
private subscription. 14 The Reverend King, who referred to the
volunteers as "his pets," lent his voice on their behalf at several
rallies. 15
Scanty at best, the training the men received during this period
consisted mainly of drills and manual of arms. Their comhat
efficiency must have been low indeed. Nevertheles, there is little
doubt that they presented a most soldier like appearance. The uniforms and some of the equipment were made in San Francisco,
paid for from the subcription fund. 16 Their dress, described by a

poet of the time, indicates the company presented a splendid appearance.
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Still in their saddles sit erect;
Their eagle glance and bearing bold
Match' d well their dress of green and gold.
Green velvet caps the warriors wore,
Whose front an eagle's plumage bore;
Encircl'd by a golden band,
In which, in silver letters, stand
The word "Eureka," underneath;
Though toil and dust had dimrn'd the shine
Of their rich uniforms of green
Dark stains upon the lace were seen,
Whose fretted edge of burnish' d gold
Once brightly back the sunlight roll'd.17

The uniform of the Hundred formed a striking contrast to the
dress of the ordinary state volunteer cavalry units. A simple blue
blouse, sky blue trousers, and flat kepi was the usual uniform. 18
Captain Reed received a saddle with complete field equipment,
plus a fine pair of Colt revolvers with mountings of silver and
ivory, from his comrades in the Light Dragoons. 19 Lieutenant
Archibald McKenzie was given a pair of gauntlets, sash, and a
magnificent engraved sabre by his admirers. 20
The evening of Tuesday, 9 December 1862, found the men of the
Hundred attending a concert, ball, and promenade, held in their
honor at Platt's Music Hall. Flags and evergreens hung from all
walls, this, along with the uniforms of the various military units
in attendance, created a most colorful scene. 21 The following day,
and their final one in San Francisco, the company was reviewed
in Portsmouth Square by Mayor Teschemacher and other dignitaries. Here they were inspected and presented with a beautiful
and finely mounted silk guidon. The upper part of the flag was
crimson with the letters U.S. in gilt. The lower half was white
upon which was painted a California grizzly bear. On their return to Assembly Hall the unit paraded through the principal
streets of the city. 22
Dawn of the 11th found San Francisco's cobbles wet from a
light winter rain. Neverthless, the spirits of the Hundred were
high as they marched to the Lick House for a six o'clock breakfast supplied by the hostelry's patriotic proprietor. 23 The company
was then escorted to the Pacific Mail Steamship Company's wharf
by five companies of home guards, two pieces of artillery, a twenty
piece brass band, and many of the city's prominent citizens. Patri66
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otic fervor reached a peak as the young troopers marched aboard
the steamship Golden Age, the band broke forth with "Hail
Columbia, Happy Land!" and hundreds of spectators joined in
with song. 24 At 9:00 A.M. the paddles of the steamer's great side
wheels began to roil the bay waters, and Golden Age slipped away
from the pier and headed for the Golden Gate. 25 The men of the
Hundred lined the rails waving to relatives and friends, and for
what was to be for some, including gallant Captain Reed, their
last view of the City by the Bay.
Soon after efforts towards organizing the unit were underway,
newspaper reports were predicting that the California Hundred
would join General Nathaniel Banks in his Texas campaign. 26 This
did not prove to be the case and the company's orders were to
sail for New York. The trip to Panama aboard the Golden Age was
uneventful, although in typical soldier fashion some of the men
grumbled about the poor quality of the accommodations and
food .27 In Panama the group boarded the train for the four hour
ride across the Isthmus to the Atlantic port of Aspinwall. From
Aspinwall (present day Colon) they sailed for New York aboard
the United States Mail Steamship Company's Ocean Queen. It was
a cold 4 January 1863, when the Californians disembarked in New
York. The New Yorkers served the men an excellent dinner, greatly appreciated after three weeks of shipboard fare, at ·the New
England Soldiers Relief Association. They marched to City Hall
Park, were reviewed by the mayor, and then boarded a coastal
steamer for the final leg of their journey to Massachusetts. 28 Their
Boston reception was equally generous and warm, and it included
being received by the Chief Executive of Massachusetts, Governor
Andrews. 29 Here, as in New York, the newspaper accounts referred
to the group as fine a body of men yet seen in the service of the
Union. 30 San Francisco's Reverend Thomas Starr King, who had
many personal friends in Charlestown, had written one of them
of his great admiration and fondness for the men of the California
Hundred. 31 Charlestonians responded when, on the evening of 13
January 1863, a surprise dinner was given to the volunteers in their
barracks. A Miss Abbie Lord presented a large American flag to
the unit, and as it was unfurled the Bunker Hill Baptist Choir
sang, "Stand by the Flag." The Californians were entertained that
evening with no less than ten speakers!32
Camp Meigs at Readville, near Boston, is where the men from
the Far West were sent to become Company "A" of the 2nd Massa-
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chusetts Cavalry Regiment. At Meigs they received their mounts
and field equipment. The training period was brief, and February
found them at the front near Yorktown, Virginia. For the next two
months they performed scouting and picket duty. In April the
California . Hundred participated in a large scale review of the
Army of the Potomac, commanded by General Joseph Hooker.
Their green attire and the bear flag guidon aroused the interest of
the spectators, who included President Lincoln and his aides. 33 At
South Anna Bridge, on 26 June 1863, the California Hundred engaged in its first battle. It was here that the first of the Hundred,
Private Joseph B. Burdick, was killed in combat. 34
The success that attended the raising of the Hundred resulted
in a repeat effort being made back in San Francisco. Four more
companies were enrolled, and after trials and travels similar to
those of the Hundred, found themselves a few months later cautiously scouting Lee's legions on his 1863 invasion of Pennsylvania.
Soon after Gettysburg the California Hundred, Co. "A", joined
with the other four companies of Californians, Cos. "E", "F", "L",
and "M", all of the same 2nd Massachusetts Cavalry Regiment,
a.nd from this time on their service was almost identical.3 5
For the following year, from ,July 1863, to July 1864, the California troopers were engaged in numerous small skirmishes and
running fights with the partisan forces of Colonel John S. Mosby
and others. Night and ·day, summer and winter, on horse and
afoot, the trails and roads, woods and hamlets of northern Virginia
were scoured by the hard riding California cavalrymen. The most
desperate encounter the Californians were to face occurred 22
February 1864. Mosby, after trailing a party of 125 Californians
led by Captain Reed, surprised them at sunrise near Dranesville,
Virginia. In the fracas that followed, Reed, commander of the
California Hundred, fell with a bullet in his chest. Nine others
were killed, seven were wounded, and fifty-seven fell into the
enemy's hands. 36 The dead, all except Captain Reed, were buried
beneath a large pine tree, and deep into its trunk the survivors
carved, "Eureka," as a tribute to their fallen comrades. 37 At the
expense of the Hundred, their dead leader's body was sent to
Washington and was embalmed by Surgeon Charles D . Brown.as
Reed, the first officer of the 2nd Massachusetts Cavalry Regiment
to be killed in action, was buried with military honors in Dorchester, Massachusetts, the home of his widow. 39 One of the revolvers of the pair presented to the Captain in San Francisco had
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Captain]. Sewall Reed, photographed in a San Francisco studio.
Photo from the Bancroft Library Collection
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been taken by a Mosby ranger. The remaining one was given to
Mrs. Reed along with the bullet that felled her husband. 40
The Army of Northern Virginia in a desperate gamble made its
final attempt at an invasion of the North in July, 1864. Under
General "Jube" Early, the Confederate column drove to within a
few miles of the Nation's lightly defended capital. The Californians, including the Hundred, performed yeoman service in opposing and eventually forcing the enemy back across the Potomac. In
a skirmish at Rockville, Maryland, on 13 July, the battalion struck
at a Confederate brigade, and being armed with seven shot Spencer
carbines were able to inflict considerable damage. 41 The following
month the Californians were transferred from the Army of the
Shenandoah, commanded by General Phil Sheridan. Dawn of 10
August witnessed the California cavalrymen, as part of Sheridan's
force, moving up the scenic Valley of the Shenandoah, towards
Winchester, soon to engage in the first of several hard fought
battles, the result of which was the virtual annihilation of "Jube"
Early's army. The men from the Pacific coast took casualties, as
well as inflicting them, and many were to fall that autumn of
1864. Lt. Charles E. Meader was killed on 27 August after charging the enemy. At the time Meader was in command of the California Hundred. 42 The campaign in the Valley closed on 19
October with Sheridan's great victory of Cedar Creek. Raids and
scouting duty, both within the Valley, and to the east of it, were
the Californians duty that November. One of the most arduous
marches of the war, for any unit, occupied the cavalrymen during
March, 1865. From Winchester to Petersburg, a distance of 300
miles, they cut a swath of destruction through enemy territory.
The weather was rainy and cold, and the Confederates tried frantically to bar their way, hut on 26 March they reach Petersburg
and went into camp. 4 3
The death knell of the Confederacy could be plainly heard. Lee
and the remnants of his once mighty butternut and grey clad host
pulled back from the lines in front of Richmond, and left their
capital to its fate. The Californians of the 2nd Massachusetts
Cavalry, along with tens of thousands of other Union troops immediately engaged in the heady pursuit and brilliant operations
that ended the conflict. The first day of April witnessed the men
from the West in the thick of the battle of Five Forks. The fifth
found them busily cutting the Danville Railroad and capturing
300 of Lee's supply wagons. The day following they took part in
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the fight at Sailor's Creek, in which Generals Richard Ewell, Joseph
Kershaw, and Custis Lee were captured along with the remnants
of Ewell's Corps. 44
Lee, trying to slip away to the west, perhaps to make a fight of
it in the Blue Ridge of western Virginia, found the Northern flood
lapping at his heels and flanks . Sheridan threw his cavalry across
Lee's line of retreat. At Appomattox Station Sheridan's troopers,
dismounted and formed into a skirmish line, faced what was left
of the once magnificent Army of Northern Virginia. Held at bay,
starving and exhausted from sleepless nights and constant marching and fighting, the end had come. Early on the morning of 9
April 1865, with nothing left to be done, Lee offered his sword
to Grant.
The 2nd Massachusetts Cavalry had started to move against
General Joseph Johnston's army, the only Confederate force of any
size yet in the field, when word reached them that he too had
surrendered. With the conflict at an end the horsemen of the 2nd
Cavalry went into Camp. On 23 May they, along with many
thousands of others, participated in the Grand Review in Washington of the forces that had preserved the Union. As the California cavalry_ companies clattered by the reviewing stand, their
faded colors snapping in the breeze, the Nation's highest civilian
military leaders vigorously expressed their enthusiasm and appreciation. On 20 July the regiment was mustered out of U. S.
service. Two days later it started for Massachusetts, returning to
its old rendezvous at Camp Meigs. On 3 August 1865, the men
were discharged, paid off, and the regiment disbanded. 45
Thirty-two months earlier, when the Golden Age sailed through
the Golden Gate, the California Hundred consisted of 3 officers
and 101 enlisted men. 46 Of this original group, about forty were
present the day the company disbanded. 47 The records are incomplete, but at least twelve volunteers did not survive the war,
others were discharged because of sickness and wounds, and some
received transfers to other units. Ten are listed on the rolls as
having deserted. It is interesting to note that most of these desertions took place soon after the company reached the East
coast.48 One might surmize that some of the volunteers had enlisted back in San Francisco only to obtain free passage to their
homes in the East. Although commanding officers of the 2nd Massachusetts Cavalry probably did not mention the subject in their
after the war dinner speeches, this regiment held the dubious
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distinction of having more deserters from its ranks than any other
from the Bay State.49 One of the most tragic events of the war
witnessed by the men of the Hundred concerned one such deserter, William E. Ormsby, a twenty-three year old resident of
San Francisco. Ormsby, a private in Co. "E", deserted to the
enemy on 24 January 1864. He was re-captured a short time later,
tried by a drum head court-martial, and shot in front of the
brigade on Sunday, 7 February 1864. 50
It would be erroneous indeed, to conclude from the desertion
rate that the California Hundred was anything but a first class
fighting outfit. Colonel Mosby, the South's wily ranger leader,
said after the war that the Californians had been his most formidable opponents. 51 The Nation's highest award, the Medal of Honor,
was won by a private in the Hundred, Philip Baybutt, for distinguished action at Luray. This twenty-five year old volunteer
joined the Hundred after it arrived on the East coast, his home
being in Fall River, Massachusetts. 52
The Hundred's bear flag guidon, saluted by President Lincoln,
cheered in the streets of San Francisco, New York, Boston, and
Washington, may be viewed today in the rotunda of the State
Capitol in Sacramento. Though faded, it is in relatively good condition, as is the blue satin pennant that accompanies it, the gift
of the Hundred's battalion commander, Colonel Casper Crowinshield. The pennant, designed to fit the staff beneath the guidon,
lists twenty-four of the major engagements in which the Californians participated. 53 The Stars and Stripes presented to the
company by Abbie Lord of Charlestown, proved to be too large
to carry on cavalry horses, and it was unfurled but once during
the war. It served as the shroud for the coffin of their dead
Captain, J. Sewall Reed. It also was presented to the State of
California by the survivors. 54
That the men of the California Hundred fought with great zeal
in defense of the Union, we can be assured. During the first full
two years of the struggle, the Federal cavalry arm made a very
poor showing indeed, and was considered the most inefficient
branch of the service. When the war commenced in April of 1861,
the U. S. had but five regiments of regular mounted troops, with
a sixth added soon after. The thousands of additional cavalrymen
required had to be recruited in the urbanized North, with relatively
few experienced horsemen among the civilian population. 55 The

South, on the other hand, was able to muster, and rapidly, thous72

ands of horsemen who had engaged in outdoor pursuits all their

lives. The success that attended the raising and employment of the
California Hundred resulted, as we have seen, in four more companies of West coast cavalrymen joining the Union forces in the
East. Five hundred Californians with greater equestrian skills than
the average Northern recruit were a welcome addition at this
stage of the war.
If a significance exists in the saga of the Hundred; it is more
intangible than whether or not their military activities contributed
measurably to the Union victory. Their battlecry, "Remember
California," ringing over Virginian battlefields, 56 their letters avidly read by friends and relatives in the Golden State, the accounts
of their exploits appearing in the California press, these were the
positive factors in adding strength to the ties that bound far off
California to the Union.
1

16

Milton H. Shutes, Lincoln and California (Stanford, California: Stanford
University Press, 1943), pp. 83-85.
Richard H. Orton, comp., Records of California Men in the War of the
Rebellion, 1861 to 1867 (Sacramento : State Printing Office, 1890), p. 11,
under "Note." (Hereinafter referred to as Records of California Men).
Leo P. Kibby, "California Soldiers in the Civil War," The California
Historical Society Quarterly, XXXX (December, 1961), 346.
William Schouler, A History of Massachusetts in the Civil War (Boston:
E . P. Dutton & Co., 1868), p. 393. (Hereinafter referred to as Massachusetts in the Civil War).
Evening Bulletin (San Francisco), 3 November 1862. Also undated clipping from Evening Bulletin with diary of Samuel J. Corbett, Bancroft
Library, Manuscript Collection.
Schouler, Massachusetts in the Civil War, p. 393
Orton, Records of California Men, p. 848.
Evening Bulletin (San Francisco), 3 November 1862.
Thomas W. Higginson, Massachusetts in the Army and Navy During the
War of 1861-65 (Boston: Wright and Potter Printing Col., 1895), p . 134.
(Hereinafter referred to as Massachusetts in the Army and Navy). Schouler, Massachusetts in the Civil War, p . 394.
Unnamed newspaper clipping (Boston), 16 January 1863, in diary Samuel
J. Corbett, Bancroft Library, Manuscript Collection.
Evening Bulletin (San Francisco), 19 November 1862.
Ibid., 14 November 1862; Daily Alta California (San Francisco), 11
December 1862.
Evening Bulletin (San Francisco), 30 October 1862.
Ibid., 19 November 1862, 3 December 1862.
Charles W. Wendte, Thomas Starr King (Boston: Beacon Press, 1921),
p. 163.
Evening Bulletin (San Francisco), 12 November 1862.

17

J.

2

3
4

5

6
7
8
9

10
11
12

13
14
15

Henry Rogers, The California Hundred (San Francisco: H. H. Ban-

croft and Co., 1865), p. 67.

73

18
19

20
21
22
23
25
26
27
28
29
30
31
32

33
34
35
36

37
38
39
40
41
42
43
44
45
46

47
48
49
.50

74

Randy Steffen, "Federal Cavalryman," Patton Museum Society Publication No. 2, (1966), p . 39.
Evening Bulletin (San Francisco), 28 November 1862.
Daily Alta California (San Francisco), 4 December 1862.
Evening Bulletin (San Francisco), 9 December 1862.
Daily Alta California (San Francisco) 11 December 1862.
Diary, Samuel J. Corbett, 10 December 1862, Bancroft Library, Manuscript Collection.
Diary, Samuel J. Corbett, 10 December 1862, Bancroft Library, Manuscript Collection.
Evening Bulletin (San Francisco), 6 November 1862; Petaluma Argus,
18 November 1862.
Undated clipping from Evening Bulletin with diary of Samuel J. Cor·
bett, Bancroft Library, Manuscript Collection.
New York Times, 4 January 1863.
Schouler, Massachusetts in the Civil War, p. 394.
Unnamed newspaper clipping (Boston), 16 January 1863, in diary of
Samuel J. Corbett, Bancroft Library, Manuscript Collection.
Wendte, Thomas Starr King, p. 163.
Aurora Hunt, The Army of the Pacific: Its Operations in Texas, Arizona,
New Mexico, Utah, Nevada, Oregon, Washington, Plains Region, Mexico,
etc., 1860-1866. (Glendale, California: Arthur Clark Co., 1951), p . 286.
(Hereinafter referred to as The Army of the Pacific).
Rogers, The California Hundred, pp. 56-61.
Orton, Records of California Men, p. 848.
Captain Samuel Backus, Californians in the Field (San Francisco: Military Order of the Loyal Legion of the United States, 1889), p . 9.
Adjutant General Massachusetts, comp., Massachusetts Soldiers, Sailors,
and Marines in the Civil War, Vol. VI (Norwood, Mass.: Norwood Press,
1933), p . 228. (Hereinafter referred to as Massachusetts Soldiers).
Rogers, The California Hundred, p. 99.
Hunt, The Army of the Pacific, p. 396.
Widow's pension papers, Mrs . Hattie Reed, National Archives.
Hunt, The Army of the Pacific, p. 296.
Orton, Records of California Men, p. 850.
Orton, Records of California Men, p. 851.
Ibid., pp. 851-52.
Orton, Records of California Men, p. 852; Adjutant General Massachusetts, comp., Massachusetts Soldiers, p. 229.
Orton, Records of California Men, p . 853.
Diary, Samuel J. Corbett, 11 December 1862, Bancroft Library, Manuscript Collection. Capt. Reed was also accompanied by his wife and
baby son.
Backus, Californians in the Field, p. 21.
Orton, Records of California Men, pp. 854-57 .
Higginson, Massachusetts in the Army and Navy, p . 137 .
James L. Bowen, Massachusetts in the War 1861-1865 (Springfield,
~1ass . : Clark W . Bryan & Co., 1889), p. 760; Diary, Samuel J . Corbett,
7 February 1864, Bancroft Library, Manuscript Collection.

51
52

Backus, Californians in the Field, p. 12.
Adjutant General Massachusetts, comp., Massachusetts Soldiers, p . 231.
Besides Baybutt, seventy-seven other replacements served in the ranks
of the California Hundred.
53 South Anna Bridge, Ashby's Gap, Dranesville, Fort Stevens, Fort Reno,
Rockville, Poolsville, Summit Point, Berrysville, Berrysville Pike, Charlestown, Halltown, Winchester, Opequan, Luray, Waynesboro, Tom's Brook,
Cedar Creek, South Anna, White Oak Road, Dinwiddie Court House,
Five Forks, Sailor's Creek, Appomattox Court House.
54 Hunt, The Army of the Pacific, p. 298.
55 Steffen, "Federal Cavalryman," p . 38.
56 Major Dewitt C. Thompson, California in the Rebellion (San Francisco:
Military Order of the Loyal Legion of the United States, 1891), p . 12.
Bibliographical Note
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information. Among the secondary sources Henry Rogers' The California
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campaigns. Age, rank, and other pertinent material on each of the volunteers
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desertion problem in the 2nd Massachusetts Cavalry is discussed in Higginson's Massachusetts in the Army and Navy During the War of 1861-65. For
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The Golden j\.ge, a wooden side-wheel steamer launched in New
York November 3, 1852. Fast and popular in the San Francisco to
Panama run, she remained in the firsi line of the P.M.S.C.'s fleet
from 1854 to 1869. The Golden Age was scrapped in 1890. · Photo
from a lithograph in the John Haskell Kemble Collection.
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Great Historian Sketches

Herbert Eugene Bolton
MIRIAM HEALEY

Dr. Herbert Eugene Bolton, famed historian-writer-explorerlecturer, stood on the platform beside the reading desk, his hands
in his pockets, his broad smile welcoming his new class. He stood
there rocking a bit from heel to toe, a man of medium stature,
medium coloring, and middle age. I learned to expect the hands in
pocket, the warm smile, and the slight rocking or teetering motion
as he began each lecture. I do not remember that he ever referred
to notes or a syllabus as he talked. The story unfolded in simple,
vivid language made more fascinating by colorful anecdotes and
descriptions. There was vitality in all he said. The people he talked
about lived and breathed, the landscape stood out like a painting.
Of all the professors from whom I learned at the University of
California, Berkeley, none was more interesting day after day than
Dr. Bolton. Some students thought he was vain and boastful because he so obviously enjoyed telling of his explorations and discoveries, but to me there was no vanity in the man, just a happy
acceptance of what he was and did.
He liked his little joke and was especially pleased if he could
give his students a bit of surprise. I remember one of these occasions very well because it seemed like an answer to prayer. He had
given a series of lectures on one period of colonial history, dealing
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first with Spain's activities and then with the French. At this
moment my mother became very ill. I was able to attend class
regularly but could not do the required reading. Before the situation had improved the examination was announced. I studied my
lecture notes as well as I could and filled with forboding went to
class. At the front of the room was a large blackboard divided into
two parts, each of which could be raised or lowered independently
of the other. I took my seat, looked up, and there on the board
were the questions, on one section those dealing with Spain and
on the other those about the French. I read the questions, my
heart sinking lower moment by moment. I could do well on the
Spanish section but knew very little about the French. A failing
grade was all that I could see. Suddenly the doors opened and in
bounced Dr. Bolton. He took his accustomed place on the platform, explained that one hour did not suffice for an adequate test
on the material to be covered; consequently he had divided the
questions as seen and the test would oover just one country. Choice
would be made by tossing a coin. He borrowed a half dollar from
a student, had another call heads, and tossed the coin. I think my
heart stopped beating. Then I heard a voice say, "Spain!" There
were a few laughing exchanges between the professor and the
front rows, he wished us success, and departed. To this day I can
still feel the awful anxiety of that moment. "Spain!" I was saved!
In Dr. Bolton's opinion, history was a man's field, and he was
surrounded by eager young men burning to be the historians who
would soon be writing the books and teaching the classes in the
universities of America. They were ready to go with him on his
trips to verify the records left by Spanish padres and soldiers more
than two hundred years before. They vied for his attention and he
gave them the inspiration and encouragement they needed. He did
not want, and in my day did not have, female teaching assistants.
He had no objection to a woman's efforts toward an A.B., but he
saw little point to her continuing her studies any further. This
attitude was not the result of any dislike of women, nor did he
give any evidence of thinking them inferior in mental powers to
men. Rather, he saw them as having a different function in life.
He believed strongly that a woman should marry, make a home,
rear a family, and be a helpmate for her husband.
In August of 1921 I began my fifth year at the University and
enrolled in Dr. Bolton's seminar. At our first meeting there were

so many of us that we could not all sit around the big table. Dr.
Bolton counted us, then discovered that men and women were
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equal in number, and announced that the class would be divided
on that basis. Instead of meeting weekly the boys and girls would
come alternate weeks. This was fine with everybody until the
meeting night began to coincide with dates of various important
campus events. Then Dr. Bolton gave the boys the time that
should have been the girls'. We were infuriated, of course, and our
complaints reached his ears. It seemed logical to him to give the
boys all the time possible, but he did not want to have a feminine
revolt on his hands either. So one night he came in carrying two
great big bags (not boxes) of candy. If I remember correctly, it
consisted of assorted chews, sometimes called kisses. This rather
clumsy effort to soothe us did not endear him to the girls, but it
did reveal something of his naivete.
In spite of all that I have said about his attitude toward women,
I have a master's degree today because of his urging, almost his
insistence. One disgruntled girl in the seminar said he did so out
of selfishness because he wanted someone to translate the particular
documents he assigned to me. I don't suppose he was above killing
two birds with one stone, but for a reason I have never understood
he wanted me to make the study and write the thesis. Under the
influence of one of the younger professors I did not sign up for
the honors program. Dr. Bolton thought this was a mistake, that
I had somehow cheated myself and failed to achieve as much as I
should. We had many long talks. He told me of his narrow Protestant background which had caused him to feel that Catholicism
offered little beyond superstition to its adherents, of the changed
opinion and attitude that resulted from his many visits to Mexico,
of his admiration for the missionary padres as they carried Christianity to the Indians and preserved some of the values of both the
Spanish culture and the Christian gospel. He spoke of how the
history of this continent challenged him and drew him from the
field of European history into his now-famous American studies.
Toward the end of the spring semester both sections of the
seminar combined forces to buy and present him with a watch.
(He was using a dollar Ingersoll!) At the presentation he was both
pleased and grateful. But one aspect of Dr. Bolton's many-faceted
personality was best revealed by a thoughful but unexpected
action. On the anniversary of the presentation each member of
that seminar received a simple, gracious note of appreciation for
the pleasure the beauty and accuracy of the watch had given him
during the year. He was a great scholar, but at the same time a
simple, kindly man. It was a privilege to have known him .
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Epitaphs In Colored Stained

Glass Windows
In the Methodist Church, Lincoln, Placer County, California
WILL

P.

RALPH,

Archivist, Pacific School of Religion, Berkeley, California
Dear Editor:
The Methodist Community Church, founded in 1889, at Lincoln,
California, is an unique and intriguing experience. When I first
saw the Memorial Windows inside of the Methodist Church, my
curiosity got the best of me.
The men who are memorialized were mostly Camp Meeting
Preachers, all members of the Methodist Episcopal Church, South,
but why these men? So, in the fall 1961, I wrote many letters to
retired ministers who have served the church in earlier days, and
to the widows of ministers who had served with their husbands.
A minister who had served Lincoln in 1912 wrote: "I am sorry I
cannot tell you how the windows came to be installed, who installed them nor paid for them. I wish I could give you this
information."
Another minister wrote: "Sorry I cannot give you information
about the Lincoln Church Pioneer Records . . . Everyone I asked
said about the same, 'former Southern Methodist Ministers of
early pioneer days.'"
The wife of a · fo~er presiding elder serving the district which
included Lincoln, wrote: . . . I am sorry I am not able to give
you any definite information about the early history of those most
interesting windows in the Lincoln Church. I have heard the
story about them, but I cannot recall it. My husband was on the
District at that time and Rev. B. H. Mobley was Pastor . . . . .
They could be windows taken from the old Southern Methodist
Fitzgerald Churoh in San Francisco . . . . I regret the story has
been lost for I know it was worthwhile and interesting."
No one knows the story behind the story of the windows. The
men whose names appear on the twenty-four inside windows did
not serve Lincoln Church as ministers. Some say that one of the
early ministers of the Church thought up the plan. His idea was to
ask relatives of acquaintances of ministers who had died to donate
special memorial windows in their memory.

so

..

Each window is of colored art glass. One of the more recent
former pastors said that these epitaphs gave him an appropriate
theme for his first sermon in the church, a passage from St. Paul,
who wrote, "Wherefore seeing we are encompassed about with so
great a cloud of witnesses." He said: "We have come to cherish
the windows and take pride in the fact that they make our church
one of the most unusual buildings in the United States."
A local historian wrote: "Conjuring up a picture of the colorful
past history of the State of California, the windows lend a charm
unmatched in many churches, and pay final tribute to ministers
and others who contributed dramatically and heroically to the
pioneer days of religion in this area!"
Recent appraisal has put these windows at value between $35,000 and $40,000. They are about 20"x80" in size and are made of
deep red, blue, pale yellow, gold and black glass. Rev. Alfred N .
Christensen, the current pastor, will welcome interested visitors to
the church at 629 I Street in Lincoln. The Parsonage is at 384 J
Street. Mrs. Christensen took the beautiful photographs which accompany my letter.
Sincerely Yours,
Will P. Ralph

Will P. Ralph
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REv. SoLoMON W.DAVJES
A MISSIONARY TO CAl.. .
KILLED BY A LOCOMOTIVE
SEP. 5~ 1881-
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IN OAKLAND

Nov 2~~
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- BoRN IN KY.DEc. s -~ 1831
DIED IN CAL.MARCH Jr~ 1870
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REV. LEWIS
. : DIED IN TRIUMPH

REv J .K.P.PRICE
BORN IN ARK . JUNE 30!n843 .
BoLD AND HUMBLE
27!~1888
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A MEMORIAL TRIBUTE TO

DR. LEON L. LOOFBOUROW
(1877 -1969)
DR. IRVIN

A.

ENGLE

President, Commission of Archives and History,
California-Nevada Conferences United Methodist Church

The Founder's Tree, named to honor the group which organized
the "Save-the-Redwoods League," was supposed to be the tallest
tree in the world. Then someone found another tree a few feet
taller. That characterized the life of Dr. Leon L. Loofbourow. He
was "a few feet taller" than most of us.
In friendship he stood tall in any group. He was at home with
people anywhere. With the woodsmen his conversations began with
their interests which he knew well. With the miners his anecdotes
of early California were the admission ticket to their fellowship.
Among historians, his having known early pioneers in California
placed him a little taller than the younger man. In church groups
he was listened to with admiration and love. His personal devotion
to retelling the story of Christ everywhere carried a charm so
many of us lack. Among scholars, because of his thorough academic
training and keen analysis, he was recognized and heard with profound interest. The ready wit and the laughter of his exhilarating
person won arguments and people to the cause of the moment.
He stood taller because he was modest and wise; because he was
humble and sincere. Leon Loofbourow was a successful man, endowed of God with grace and gumption to dare and share. He
was at ease in large pulpits or before a thousand burning campfires.
Surrounded by children and youth or by men of politics and
business he spoke their language, the language of nature and of
work as well as the language of spiritual and social power. He
recognized beauty all around. The lovely trillium was as greatly

exalted as the giant trees of his heart.
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Next in line with his Lord and Master was Mrs. Loofbourow,
his "thinking" companion and counseling wife. Until her death
they remained traveling lovers along the redwood pathways of
forest and dale. Each respected the other and each contributed to
the mutual family and personal interests. Mrs. Anna Hart Robinson Loofbourow died eight years ago at 93. Two children blessed
the Loofbourow home. A dozen and one grandchildren can tell
stories of their long-lived grandsires when they write their respective genealogies.
Dr. Loofbourow was so much a part of life and his environment
that even yet his soul hasn't gone very far up the stairway of the
Eternal. If we were to see him now in an etherial setting likely he
would be stooped over to examine a bit of flower or a crack in the
rock at his feet. If the writing mood took hold, with a pad on his
knee he would be describing the glories of the tree-studded, glowing
sky view seaward. Words dipped from his pen like syrup from
Vermont's sugar maple trees. Ministers and other friends annually
received bountifully, booklets about people and things, and ideals
for living. He wrote full-length books of history. "Cross in the Sunset" and "In Search of God's Gold" were histories of California
Methodism. "Steeples among the Sage" was an ecumenical history
of the church in Nevada.
What a soul his is! Lecturer, writer, preacher, historian, church
administrator, naturalist. "A little taller" in his thinking, in his
loving, in his versatility in this ever-expanding universe than most
of us. Leon Loofbourow's 91 years were prologue to immortaliy.
World without end, Amen!

Dr. and Mrs. Loofbourow
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SURVIVAL ARTS OF THE PRIMITIVE PAIUTES, by Margaret
M. Wheat. Reno, Nevada, University of Nevada Press, 1967. $10.
Reviewer: JuDITH A. GIPSON, Assistant Reference Librarian, University of the Pacific Library.
What would happen if one of our 20th Century, educated,
urban, citizens were cast alone into the center of the Great Basin
country of Nevada without food or modern tools? Would he be
able to survive? Probably not, for the Great Basin is a barren land,
a desert able to support nothing but the most marginable life.
Yet on this land the Paiutes Indians lived and, at times, lived well.
The Paiutes survived because they knew the land intimately.
They knew the growing seasons, the correct times to harvest the
seeds, shoots and tubers, and the living cycles and migratory habits
of the animals, fish and birds. They developed the necessary skills
for survival, and they carefully passed them on to their children.
This book is a chronicle of those skills. Written by Margaret
Wheat, a geologist who became interested in the Paiutes in the
1940's when she worked in the Great Basin, this book provides a
lyrical description of the life of primative man.
Mrs. Wheat divided the book into three sections. The first outlines the yearly cycle of ancient Paiute life which revolved around
the harvesting and hunting of food as each plant and animal came
into season. Spring was the time for cattail shoots, carved seed
plants, squaw cabbage, cui-ui fish and wild ducks; in summer it
was rice grass, cattail pollen, buckberries, robins and magpies;
while fall was the time for the yearly trek to the mountains for
pinenuts and the annual gathering of families for the rabbit hunt.
Winter offered little in the way of food, so the Paiutes spent their
time making clothes and tools or repairing old ones, while they
lived on food which had been dried and stored throughout the
year.
The second part of the book relates the history of the individuals
who generously shared their knowledge with Mrs. Wheat. These
were the lucky few who managed to escape the White Man's school
and its denial of the Indian heritage.
The third section provides exact, step-by-step descriptions of
specific survival arts: how seeds are harvested, win owed, and
ground into flour, how boats are made from cattails and tules, how
cordage is made from Indian hemp, how soup is made from pine-
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nuts and gruel from cattail pollen, and much, much more. This is

valuable source material for the anthropologist and fascinating lore
for the layman.
Complementing the text in each section are dozens of beautifully detailed photographs. They supply immeasurable help to
those who wish to follow the steps described in the text.
In this book, however, the author has done more than just preserve ancient knowledge. She has also revealed an old tragedy. The
Paiutes had evolved a style of living, a culture, which was suitable
to their land, the Great Basin. Then a new group of people arrived,
and overpowered the Indians, a people with a different culture,
based on different methods of obtaining food and maintaining a
livelihood. This culture destroyed the ecology on which the Paiute
life was based. The Indians were reduced to poverty and became
beggars in their own land. In Mrs. Wheat's words:
"The cattlemen brought their herds to grow fat on the rice grass seed the
Indians had formerly harvested every August. Wood cutters brought their
axes and cut down the pinenut trees to feed the awful hunger of the furnaces
in the stamp mills where ore was being ground to · dust. Loggers and their
oxen stripped the hill-home of the deer and sagehen for timbers to brace
the mines which were boring ever deeper into the earth. The sheepherders
turned their sheep onto the desert where the Indians hunted jackrabbits, . and
the sharp hooves cut down the delicate, edible desert plants. The miners
spilled cyanide from their mills into the rivers and the fish died."

We can only hope that we can learn from the tragedies of the
past, and that, in the future, we will take the time to understand
new cultures and new peoples.
The author has provided a great service to scholars, students,
and the Paiutes themselves in preserving for posterity such a complete description of the arts that are rapidly disappearing as the
old people die.
THE WAR
(Lincoln:
pp., map,
Reviewer:

ON POWDER RIVER by Helena Huntington Smith
University of Nebraska Press Bison Book, 1967), 320
notes and index, photos, $1.95.
MARILYN WHITTAKER.

The Johnson County insur.rection is carefully interpreted by
Helena Huntington Smith as a conflict between those who had
and those who did not. On April 12, 1892, the following excerpt

from a telegram from Amos W. Barber, Acting Governor of Wyoming to President Benjamin Harrison said : "An insurrection exists in

89

Johnson County in the state of Wyoming, in the immediate vicinity
of Fort McKinney, against the government of said state . . . . I
apply to you on behalf of the state of Wyoming to direct the
United States troops at Fort McKinney to assist in suppressing the
insurrection." On the cold morning of April 9, fifty armed men
had surrounded a cabin on Powder River, and the first rustler was
shot. The second man held out, but the cattlemen burned the
house and drove him out. He was killed as he emerged.
The so-called righteous men took the law in their own hands,
and they did not feel that they would be alone, but the small
ranchers and several hundred cowboys turned on them in such
fury that if the troops from Fort McKinney had not come, they
would have suffered the fate of their victims. This was not however, a war in the true sense. It was a conflict of personal and
economic injustices according to Mrs. Smith-and only Time was
the winner.

THE KLONDIKE STAMPEDE OF 1897-1898 by Edwin Tappen
Adney (Fairfield, Washington: Ye Galleon Press, 1968; London:
Harper & Broth-ers, 1900), 463 pp., illus., biblio., appendix. $8.00.
Reviewer: MICHAEL MARLEAU

If in 1898, you had a burning desire to take part in the Klondike
stampede, and were contemplating joining that famous gold rush,
this could well be the one book to either quench that thirst or
give the you the courage to go through with it.
Mr. Adney gives a detailed and descriptive account of the trials
and tribulations encountered on his trip to the Klondike by boat
and horseback; by foot and backpack; and just plain waiting it
out for the ice to break up in the Spring. The Klondike Stampede
is undoubtedly an accurate account, too, for Mr. Adney was also
a newgpaper and magazine reporter, and he has profusely illustrated his book with excellent photographs that, for the most part,
he photographed himself. The helpful, detailed reporting and listing of the amount of food, clothing, tools and general supplies
needed to successfully undertake the long journey were almost
enough to set my explorer's restless foot itching. I was wholly taken
up in the stampede and its hardships, and emerged quite content
to realize that I had witnessed this historic event only through the
pages of this well written book.
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BARTLETT'S WEST: DRAWING THE MEXICAN BOUNDARY,
by Robert V. Hine. Published for Amon Carter Museum, Fort
Worth, by Yale University Press, New Haven & London, 1968.
155 pp. $12.50.
Reviewer: RoNALD H . LIMBAUGH, Asst. Professor of History, University of the Pacific.
One of the best of a long line of 19th century Southwest travel
journals is John Russell Bartlett's Personal Narrative of Explorations
and Incidents in Texas, New Mexico, California, Sonora, and
Chihauhua, Connected with the United States and Mexican Boundary Commission during the Years, 1850, '51, '52, and '53, published
originally in two volumes in 1854 and recently reprinted. Bartlett's
West is no mere summary of the Personal Narrative but is a
sympathetic reassessment of Bartlett's role as self-styled anthropologist, leading artist, and official head of the United States portion of the expedition whose principal task was to define and
survey the border set forth by the Treaty of Guadalupe Hidalgo
in 1848.
Lovers of western art as well as historians will appreciate this
volume, despite ~ts high cost. Unlike the flat and lifeless lithographs of the Personal Narrative, the forty-eight striking pencil,
sepia and watercolor illustrations reproduced here are printed in
colors as faithful to the original as modern printing techniques can
make them. Unfortunately the publishers made the pictures difficult to use in conjunction with the text by placing them in a
separate section at the back of the book and by not carefully
checking plate number references in the text. After page 64 all
references and plates are mismatched.
That Bartlett possessed superior artistic talents there can be
little doubt. The copper-tones and sharp shadow lines in his
Southwest landscapes superbly capture the spirit of the desert and
mountain country. The same cannot be said for fellow-artist Henry
Pratt, however, whose green-tinted water-color rendition of what at
first glance appears to be a humid and fertile valley (plate 35)
somehow does not remind one of the Gila River Country of southcentral Arizona in mid-summer. But both Bartlett and Pratt, as
well as those artists Bartlett commissioned to polish his own rough
sketches, embellished their canvases according to the lingering
Romantic formulas of the day, including majestic and foreboding
mountains (plates 33, 46), idyllic pastoral scenes (plate 34), and
men struggling feebly against the relentless forces of nature (plate
3) or awed by God's inscrutable handiwork (plates 6, 21, 22, 26).
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Nevertheless, some of these illustrations served science as well as
art which of course was their primary purpose, since photographic
reproduction was not .yet reliable. Two scenes of value to anthropologists are the exterior view of a Chino village and the sketch
of the interior of an underground Chino Council House (plates
29, 30), both done by Henry B. Brown, a San Francisco artist
whom Bartlett sent on a separate field trip to parts of northern
California in 1852.
Bartlett's executive and administrative talents are less apparent.
Professor Hine, closely following William H. Goetzmann's earlier
conclusion in Army Exploration in the American West, justifiably
recognizes Bartlett's skill in negotiating a reasonable compromise
with Mexican Commissioner Pedro Garcia Conde over the disputed location of the traditional southeast boundary of New Mexico. As Hine points out, that bit of diplomacy unintentionally (and
ironically) embroiled Bartlett in a political row that was not
settled until the Gadsden Purchase finally rounded out the southwestern border in 1854 to the satisfaction of all but the most
extreme American expansionists. But ne-ver seriously questioned is
Bartlett's competence to head an expedition which failed to accomplish its primary mission under his leadership. It may be well
to ask if any American of that day, regardless of background and
experience, could have completed the job according to plan in an
area where hostile Indians, harsh climate, and unruly frontiersmen
complicated the norinal problems of transportation, communications
and supply. But to blame the expedition's shortcoming almost entirely on misguided Washington bureaucrats, resentful Southern
sectiona.Iists, jealous subordinates, and other men and events beyond Bartlett's control, is to avoid judging the man himself. This
book makes it clear that Bartlett had an inquiring mind and a
desire for adventure. What seems equally apparent from the evidence presented, but what remains unsaid, is that Bartlett all too
frequently lacked good judgment, and that he did not let the
success of the expedition or the welfare of his men stand in the
way of his personal ambitions.
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FUN, FOOD, and FOOFARRAH
JED SMITH SOCIETY1S
FALL RENDEZOUS, 1962-1968
DoROTHY TYE

At the R. R. Stuart Rancho in Pleasanton

Chinese, Medic, Printer, Mountain Man, Senorita, Spanish Don
meet beside the Lone Tree
Do the tables explain the smiles?
Typical Early Californians in
the wide open spaces
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Waddell Smith's Pony Express Museum
at San Rafael

Steak again!

Atherton Island, Stockton

Octobel" 2. 1965
FOOFARAW

MIXED-t1P SAN JOAQtiiR F'ROIT
SOT'I'ER ' S SAlAD

]ed couldn't beat this

I

fhe beauty and serenity of the

Warren Atherton estate
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Past presidents and a
Mountain Man

The Robert Burns residence in Columbia
Cool shade and utter bliss

What would a rendezvous be
without mountain music?

Historic Murphys

..

An exciting Moment

You might know they'd be up
to something at R. Coke Wood's
hangout!
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clln flnoHation
J edediah Smith Rendezvous
September 27, 1969
Convene at Mission San Jose at 10:00
Drive to Meek Estate in Hayward, California
for Luncheon and Program.
Note: The Rendezvous this year is based on the experience
Jed Smith had when he returned to his men on the Stanislaus
River after his tragic trip to Salt Lake in 1827. On his return
he lost all his supplies in a fight with Indians on the Colorado. He visited the Spanish at San Jose, and he was taken
into custody at Mission San Jose for trespassing.
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Hatsumi Kakubun - Her 0 keisan bean ]am Rice Cake recipe
appears on the opposite page.
She is the friend of Mrs. Fern
Sayre, who did research in Aizu
Wakamatsu, Japan, on the story
of Okei, which appeared in the
Winter, 1969, issue of THE
PACIFIC HISTORIAN.

]unko Kokubun, granddaughter
of Hatsumi Kakubun, 4 years
of age.

M ituko Kokubun, Granddaughter of Hatsumi Kakubun age 19
Years-She does the dance of
Okei-San in Aizu-Wakamatsu.

